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ABSTRACT
CULTURAL MEANINGS IN THE TRADITIONAL HOUSE 
AND THE MODERN APARTMENT FLAT
E. Çağla AYSAL ÖNCÜOĞLU 
M.F.A. in Interior Architecture and Environmental Design 
Supervisor: Dr. Zühal Özcan 
January, 1996
In Türkiye, a rapid transition from traditional houses to modem apartment 
flats, during the second half of this century, has resulted in the problem of a 
lost identity and the alienation of the society towards the environment. In this 
thesis, space organizations of the traditional house and the apartment flats 
are analyzed, by revealing the cultural meanings of their constituent parts, 
spaces and elements. The argument analyzes with a detailed investigation 
of the traditional Anatolian-Turkish house, to derive expressive concepts, 
and the activity patterns of the pre-industrialized society. Within that context, 
in comparison to the past, the space utilization of the present apartment flats 
have been evaluated in terms of the socio-cultural values, norms and habits. 
Taking this as a starting point, an attempt has been made to sketch a future 
interior designs with an identity of its own or to see if it is possible or not.
Key words: Cultural meaning, space utilization, contradictory relations, 
traditional house, apartment flats, activity patterns.
ÖZET
GELENEKSEL EV VE 
MODERN APARTMAN DAİRELERİNDEKİ 
KÜLTÜREL ANLAMLAR
E. Çağla AYSAL ÖNCÜOĞLU 
İç Mimarlık ve Çevre Tasarımı Bölümü 
Yüksek Lisans
Tez Yöneticisi: Dr. Zühal Özcan 
Ocak, 1996
Türkiye'de bu yüzyılın ikinci yarısında, geleneksel evlerden apartman 
dairelerine birden geçilmesi, toplumun yasadığı çevreye karşı bir 
yabancılaşma ve kimlik kaybı problemiyle sonuçlanmıştır. Bu tezde, 
geleneksel evlerin ve apartman dairelerinin mekansal organizasyonu, o 
mekanları oluşturan parçalar, mahaller ve elemanların kültürel anlamlarının 
ortaya çıkarılmasıyla analiz edilmiştir. Tartışma, geleneksel Anadolu-Türk 
evinin detaylı bir sorgulama ile, endüstri öncesi toplumun açıklayıcı ilkelerini 
ve eylem biçimlerini türetmek için gerçekleştirilmiştir. Bu kapsamda, 
günümüz apartman dairelerinin mekan kullanımı gaçmişle karşılaştırmalı 
olarak kültürel değerler, normlar, alışkanlıklar çerçevesinde değerlendiril­
miştir. Bunu bir başlagıç nokta alarak, kendi kimliğine sahip, gelecek iç tasa­
rımları şematize etmek için bir girişimde bulunulmuştur.
Anahtar sözcükler: Kültürel anlamlar, mekan kullanımı, karşıtlık ilişkileri, 
geleneksel ev, apartman daireleri, eylem biçimleri.
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1. INTRODUCTION
In parallel to the progress of technology and time in Türkiye today, an 
inconsistency in the social life is inevitable. With the rapid acceleration of 
the globalization, the national identity that lies on the origins of a society, is 
being forced to disappear (Güvenç 3-16).
With technology and the spirit of twentieth century "Zeitgeist" the keyword of 
the age is being a member of the civilized world without losing the national 
identity (Güvenç 3-16).
While the world shows such a tendency, Turkish society ignores attaining 
the cultural essence and departs from its cultural roots. Because of that, the 
society is being confronted with alienation. Besides, in the built environment 
unidentification and worn-out occurs as a reflection of these phenomena .
Economic changes primarily dominate the society, together with the political 
and social situations. Those attitudes also come into reality within the 
physical environment. So, the cultural attitudes of that society is reflected by 
the physical mechanism which provides a shelter for the human being. 
Hence, the best way to achieve the cultural continuation while inquiring the 
roots, is to survey upon a built environment.
Especially, within the built environment the house is the best medium to 
reflect society's habits, customs and the world view. In that context, the main 
focus of this study will be residential buildings or "the house".
A house not only sustains the basic needs of human beings such as to dwell, 
to eat, to sleep but also, acts as a medium to convey the cultural values of 
the society, more so than other architectural building types such as, 
educational, governmental, industrial, religious buildings. As Koşaner 
indicates an understanding of society's identity has to be gained by being 
familiar with the values of its culture and architecture (3).
Therefore, the house has been attributed different meanings along with its 
utilitarian purposes. It has the role of conveying cultural identity of the 
society within the same context.
After the Second World War, due to major economic crises, the housing 
problem of Türkiye reached higher degrees (Tekeli 9-31). As a result of a 
transition from pre-industrialized society to an industrialized one, rapid 
urbanization, migration from rural to urban areas and a change in the life 
style of the society have occurred. This situation caused the search and 
development of new solutions by the society of its own, to large extents 
(Tekeli 9-31). Related to these, despite the necessities of the day, housing 
became a growing problem up to now. Because of that transition, family 
structure, mode of living is being changed. However, a contradiction occurs 
between the traditional customs, habits and physical environment. That 
position caused in the society, an alienation and unidentification thus, a 
worn-out in the physical environment.
In Türkiye, this transition was realized in such a rapid way that the western 
models came to be adapted to our social and physical life without the 
transformation of our culture. However, the idea of modernization can only 
exist by creating a counterpoint between new ideas, objects, materials, living 
customs and habits. With importance given to residential buildings planning, 
such an attempt can be strengthened by the traditional customs, together
with the technological development. That attempt has been ignored up to 
now. Hence, loss of identity is the current problem within an international 
platform.
1.1. Aim
Within the scope of the ideas mentioned above, the aim of the study is to 
reveal cultural means within the residential buildings which have been 
perpetuated up to now by the users' habits, customs and, to suggest new 
solutions concerning those tendencies for future designs, if possible. The 
study will attempt to achieve clues from the research of the traditional house 
and inhabitants' use of their modern living spaces for new designs that help 
to shape the nearest environment, living conditions of contemporary Turkish 
society, depending on the cultural symbols perpetuated from the past.
1.2. Methodology
The method of the study depends on a literature research and on visual field 
surveys, in Ankara. Considering the theories and research obtained, 
traditional and contemporary residential buildings have been studied to 
obtain clues for future designs. Physical spaces are analyzed according to 
binary codes or contradictory oppositions among them. By means of this 
method, the constituent parts, sections and elements of the built 
environment are identified as a whole. The contradictions among those 
sections and parts, based mostly on usage and function also donate socio­
cultural meanings to those spaces.
Although, an observation on traditional life is impossible, in the content of 
cultural values and behavioral changes, only historical and ethnographic 
research methods, are thought to provide clues for this study.
1.3. Scope of the study
This study is composed of five basic parts:
1- In the first part, a conceptual framework is established, depending mostly 
on literature research. In order to construct the conceptual basis of the 
research, the relations between the concepts of culture, meaning and space 
are defined.
2- In the second part, a field survey is conducted by analyzing various typical 
traditional Ankara houses. Their space organizations, elements, furniture 
and household activities are studied according to contradictory relations 
among them. By such an analysis, meanings of each space and its 
constituent parts are investigated.
3- In the third part, the rapid transition during the Republican Period from the 
traditional house to the apartment flats in Ankara has been mentioned briefly 
in terms of their spatial organization.
4- The fourth part puts forward the present case as a contradictory situation 
to the findings of the second chapter. Spatial organization of the apartment 
flats and activities with enduring cultural meanings or new utilitarian 
meanings are being analyzed.
5- Finally, by referring to the obtained data from the above contradictory 
cases, suggestions for future designs are attempted. The study seeks to find 
out whether such clues are available and, whether they can be made use of 
in future designs.
2. CONCEPTUAL BASIS OF MEANINGS 
IN THE SPACE UTILIZATION:
In this chapter, interrelationship of concepts like culture, space, meaning and 
use are examined, in order to explain conceptual basis of space utilization. 
Thus, culture-space, space-meaning, meaning-use are examined under 
three titles.
2.1. Culture-Space relation
Culture is a term used by many social scientists and scholars. It is the most 
general concept that has been used to depict human behavior and history 
("Culture"). It is used to describe an organized group of people that are 
interacting in a fundamental system, establishing a certain order and 
carrying out the activities necessary to produce and sustain life. Culture 
refers to the human being's activities, respectively to behavioral contents of 
the society. Hence, culture as the common denominator of the social life is 
the name given to all kind of ideas, knowledge, beliefs, relations among 
relatives, good manners, every kind of institutionalization.
Consequently, cultural integration in a society, depends on the common 
symbol-systems. Those common symbol-systems as continuous functional 
patterns, form the culture of that society (Baker 3; Norberg-Schulz, Intentions 
20). So, culture is the shared system of beliefs, values, symbols and styles 
that characterize a group of people.
Erkman defines the culture as the name given to totality of every kind of
thought, knowledge, tool and the social structure (11-4). Hence, culture is 
not an individual but rather a social concept.
On the other hand, Panofsky used term "cultural symptoms" for the so-called 
symbolical values to address their historical, traditional background (39-41).
The relation between man and his environment reflects the social and 
cultural changes, during the course of time. Relating with the socio­
economic structure of the society the cultural values are not only defined by 
the technological and economic status of the age but also the ancient 
remainders of the past. So, cultural identity of a society can be searched 
within the physical mechanism. In that context, architecture gives us 
messages of that particular society rather than its utilitarian manner. 
Therefore, one can get direct and indirect clues by searching the 
interrelationship of the "culture and space".
As a cultural phenomenon "architecture being a human product serves to 
common human activities" (Norberg-Schulz, Intentions 122). The built 
environment is a physical representation of human environment. It expresses 
the patterns which constitute the culture as: characteristic, rhythmic and 
functional (Baker 38). Thus, built environment makes concrete the values, 
beliefs, finally the life-styles of that particular society. In a way, socio-cultural 
life is being concretized by the physical mechanism (Rapoport, House Form 
48).
As a human product, architecture has a particular ability to show values and 
how cultural traditions determine the society's life. Architecture can show the 
daily life has a meaning through cultural symbolization which transcends the 
immediate situation that it forms a part of a cultural and historical continuity 
(Norberg-Schulz, Intentions 126).
History, traditions or cultural habits and norms can identify a society better. 
Those habits and norms have been perpetuated through generations until 
today. Among the samples of the built environment, house is the best 
medium to give way to the continuation of those value systems. Obviously, 
its form and spatial organization are greatly influenced by the cultural 
milieu. In his book "House Form and Culture," Rapoport identifies five major 
aspects of culture that are reflected in the spatial organization of the 
residential buildings, as follows: basic activities carried out, the family 
structure, position of women, the process of social intercourse and attitudes 
toward privacy (61).
Hence, culture as the shared system of beliefs, values, symbols and styles 
characterizes a group of people or the nation and the built environment 
makes them concrete. Thus, a space is being perceived by the members of 
the society according to their common values. Later, meanings are attributed 
to that particular space and are used by them (Ulusu 217). For that reason, 
people sharing the same culture tend to use the residences of a foreign 
culture in the same way as they have been accustomed.
A built environment is fulfilled by meanings and gives direct messages of 
itself within a determined context. Within that scope, culture determines the 
context and built environment conveys or symbolizes the cultural values of 
that society.
As, Rapoport asserts values of a society are being made concrete by means 
of physical symbols (House Form 46-9). For example, the importance given 
to the guests in Turkish society has been formed within the physical 
mechanism of the traditional house with a special room for visitors and 
guests which took place at the most prestigious place of the house. So, 
Rapoport indicates that "abstractions of the socio-cultural life are being
concretized by the physical mechanism of the living environment" (House 
Form 47)
Therefore, one who wants to interrogate any society's identity can get clues 
from that particular society's built environment. It is possible to reveal the 
customs, habits, ideals, norms and in general the world view of inhabitants. 
This can be achieved by getting an understanding of "a sense of place". To 
do this better, concept of meaning has been introduced by Norberg-Schulz 
who interprets "the notion of dwelling" (Genius Loci 9).
2.2. Space-Meaning relation
Architecture deals with buildings as, it supports "a sense of place" and 
"dwelling" (qtd. in Seamon 2).
Economic, technological or aesthetic concerns determine current 
environments. Those concerns not only relate to the full range of human 
experience but also relate to a "sense of place" and "dwelling" (Seamon 3-5). 
The notion of dwelling was first defined by Heidegger. Later, his philosophy 
was interpreted in architecture by many authors such as Norberg-Schulz, 
Alexander and Harries. One of the followers of Heidegger, Prezosi mentions 
the "the notion of dwelling" as a specific function of the definitions of the 
society (64). Although it is the systematic sum of all architectonic types- 
residential, industrial, religious, governmental and etc.-at a given time and 
place, there can not be a universal house type (Prezosi 64).
The implications of Heidegger's approach helped the authors mentioned 
above to develop a design vocabulary and especially, an architectural 
language. Although building might support and reflect the world view of a 
society, Heidegger’s philosophy provides conceptual means within that
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respect. These conceptual means of the built environment are revealed by 
disclosing the deeper levels of it, that is the meanings attributed to it 
(Panofsky 10).
A sense of place can also be called, a "spirit of place" or "genius loci" 
(Norberg-Schulz, Genius Loci 18-9). To capture this notion, Norberg-Schulz 
points to the concrete elements of the physical mechanism, such as: floor, 
ceiling and wall (Genius Loci 13). Those basic elements accomplish the 
built-up form that is attributed with different meanings. Hence, each element 
belonging to a particular built environment-this could be either a room, a 
building or an urban context-can be identified in its context. Therefore, the 
meaning of an architectural element come into existence in its relation to the 
other elements.
Such a rather analytical approach through built environment also makes it 
possible to understand historical survey. In the content of this thesis, the 
research will focus on residential architecture which will give way to analyze 
and obtain attributed meanings of the traditional and contemporary 
residential buildings.
According to the Encyclopedia Americana "meaning" is defined as:
...a characteristic attributed to signs in a very wide 
sense of the world, including not only linguistic 
expressions, such as written or spoken words and 
sentences, but also markings on a map, road 
signs, smoke signals... Broadly speaking, the 
meaning of a sign is whatever the sign signifies or 
expresses. (18:478)
Considering the linguistic meaning, words are the symbols of the basic form 
of communication; is language. Similar to that, elements of the physical 
mechanism become the symbols of a society's culture. Lawrence indicates 
that elements of linguistic theories of signs and symbols have been
commonly adopted which enable the built environment to convey meanings 
in the same way as language does.
Nevertheless, a physical environment is fulfilled by meaning within a context. 
According to Norberg-Schulz, this context binds together the whole and 
gives that whole a definite meaning (Intentions 59). Within that scope, 
culture determines the context. So, activity patterns of human beings, 
elements of the physical environment can be able to be identified within that 
specified context.
Meaning presupposes the repetition of a limited number of elements and 
relations which however, should allow all the combinations necessary to 
cover all important life situations.
Norberg-Schulz indicates that "meaning constitutes the basis of dwelling as, 
man's most fundamental need is to experience his existence in a more 
meaningful way" (The concept 13-30). Therefore, meaning is central to an 
understanding of how environments work (Rapoport,"The meaning" 15).
Rather than its utilitarian purpose, associative meanings are attributed to the 
physical space or object. They all suggest that some meanings of the 
physical environment have to do with potential instrumental use and others 
have to do with emotional qualities which an observer or user reads on 
(Lang 204). The associative meanings attributed to a physical mechanism 
constitutes a spatial language of that particular space. These associative 
meanings are determined mostly by economics, social, political and other 
cultural phenomena.
There are two aspects of meaning: one is the "denotative meaning" and the 
"connotative meaning".
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1- Denotative ( Functional) Meaning:
This implies the main utilitarian purpose of the space or the spatial part, 
section, element and informs what it functions for. Therefore, it can be called 
the functional meaning. For example, a pencil serves for writing. Within a 
built environment, a doorway as a sign denotes the entrance. A stair or an 
inclined plane denotes climbing, going up.
2- Connotative ( Symbolical) Meaning:
There is more confusion over the nature of symbolic meaning. Symbols are 
used to connote meanings. These do not exclude the primary expression- 
functional or denotative meaning—but are concerned with moral, cultural and 
subjective aspects. So, they have associative meanings. Lang defines the 
symbol as it is:
...the result of cognitive process whereby an object 
acquires a connotation beyond its instrumental use 
(48).
For example, a chair denotes the activity of sitting. If this chair is a throne, it 
is not only used for sitting but symbolizes the majesty, sitting by merit etc. 
(qtd. in Erkman 101).
Hence, the built environment is full of symbolic meanings and symbols are 
devices to give message of itself in an abstract sense. The furniture, building 
layouts and style, and landscape designs convey symbolic meanings in a 
non-verbal mechanism that people use to communicate through. They give 
messages about themselves, their backgrounds, social status and world 
view (qtd. in Lang 48-9).
For Cassirer, symbolical values as a work of art or architecture give 
meaning, purpose and structure to aspects of life that can not be conveyed
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by words (2: 142-62). So, elements of the physical mechanism become the 
symbols of that society's culture.
2.3. Meaning-Use relation
Colin St. John Wilson asserts that the meaning of architecture lies in "use" 
(qtd. in Baker 12). Built environment comes into being only in order to serve 
the needs of a culture. Hence, it is attributed not only the utilitarian purpose 
but also the cultural symbols of the society (qtd. in Baker 12). Any space is 
being perceived by the members of the society, according to their common 
values. Later, meanings are attributed to them and they are used (qtd. in 
Ulusu217).
In the utilization of the space, socio-cultural values of the inhabitants such 
as traditional beliefs and life habits play an important role. Although such 
aspects have changed continuously from people to people or society to 
society, functional aspects have remained constant. As a result of 
fundamental changes in our way of life, today function or utility becomes 
problematic. The investigations of the function or use within the built 
environment might start with the determination of the activities within its 
peripheries (Norberg-Schulz, Intentions 114).
The activities within a physical mechanism not only prescribe its size but 
also its form. A series of activities connected with different places 
determines the general form. For example, everyday activities such as food 
preparation, serving, consumption; sleep, washing, dressing, etc. illustrate 
this problem.
According to Rapoport, any activity can be analyzed into four components: 
activity proper, the specific way of doing it, additional, adjacent or associated
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activities that become part of the activity system and the meaning of the 
activity (The Meaning 15). In fact, this typology relates in an interesting way 
to the hierarchy of levels of meaning, ranging from the concrete object 
through use object, value object to symbolic object (Rapoport, The Meaning 
15).
The functional frame should represent an activity layout by manifesting the 
spatial organization of the built environment. So, elements which constitute 
the whole can be analyzed by considering their interrelations. Within that 
point of view to analyze the built environment's constituent parts and 
elements, a language of natural symbols are presented by some authors like 
Harries, Baker, Lang, Ulusu, Arel.
The contradictory relations among the parts, sections of a built environment 
will be based on function and utilization of them. Those spaces which are 
symbolically tested have attributed also meanings in terms of socio-cultural 
values (Ulusu 218).
By means of that method, the whole or complete units, the constituent 
spaces or rooms are defined in an order. Those symbols are essential 
meanings that, provide identity and orientation in human life such as 
up/down, inside/outside, night/day, vertical/horizontal, male/female, 
private/public and, so forth.
However, the above mentioned authors called those contradictories in 
different ways such as 'binary codes", "binary oppositions", "binary 
contradictory codes", etc. Other than the above mentioned authors, many 
other authors as Arel, Lawrence, Serageldin, Oliver used or mentioned those 
contradictories in their studies.
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This 'binary principle' may be extended in 
numerous ways: by comparisons, contrasts, 
antinomies, homologies, parallels and polar 
oppositions that are nonetheless on the same 
metaphoric axis (Oliver 161).
By means of this method, the physical elements of the residential building 
will be tested in the framework of this study. With such a method, elements 
or constituent parts belonging to the residential building will thus be tried to 
be identified. This attempt will be realized in two directions as in the past and 
in the present.
One of the best places to illustrate the relationship of concepts such as 
culture, space and meaning is Anatolia. For that reason, comprehension of 
the traditional residential buildings in Anatolia will be compared with today's 
Turkiye's modern apartment flats in a general manner. As it carries several 
different characteristics that need to be examined one by one in themselves, 
the nearest environment Ankara is chosen for this research as a sample.
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3. ANALYSIS OF THE TRADITIONAL 
ANATOLIAN-TURKISH HOUSE: a case study in Ankara
This chapter attempts to highlight the spatial organization of the Anatolian- 
Turkish house-a generic term applied to a vernacular house type. Within 
the framework of the spatial contradictory oppositions, it will be investigated 
thoroughly. By means of this method, the cultural richness and spatial 
excellence of the Turkish house will be revealed.
Among them, the timber samples of traditional Ankara houses are chosen for 
a case study which is to be found in the nearest surrounding.
Ulusu and Arel used contradictory oppositions to investigate the spatial 
organization of the traditional house, such as:
INTERIOR /  EXTERIOR,
LIVING FLOOR /  GROUND FLOOR,
ROOM /  HALL,
SEKl-USTU  /  SEKl-ALTI, etc.
3.1. Exterior- Interior relationship within the volume of the house
In the traditional Turkish dwelling, a continuous relation among the spaces 
has occurred, as in the timber constructed Ankara houses. Within those 
houses, spaces are bound to each other in a hierarchical sequence. Interior 
and exterior relationship within the volume of the house indicates the 
contradictory relations open/closed, inside/outside which is dominated by 
the spatial organization of the traditional dwelling.
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INTERIOR /  EXTERIOR 
closed areas / open areas 
inside / outside
Arel points out that, continuous relation of spaces from closed to open 
spaces are mentioned as:
- Closed Space: The extensions of the room-projection, cumba, etc.
- Semi-closed Space: The room's front service area (or hall - sofa, in some 
cases).
- Open Space: The space beneath the eaves (as the defined open areas at 
the court or street).
She calls this spatial structure "a pattern with three components" (40-1). In a 
way, a continuous transitional relation through closed, semi-closed and open 
spaces has been created. Acar mentions that the "passageways" among 
these three spaces constitute a hierarchical organization in such an order:
- Between the street and the courtyard passageway is: the entry space or 
threshold.
- Between the court and the house the passageway is: the hall and in some 
cases, semi-closed hall (hayaf) ,
- Between the hall and the room the passageway is: the utility-service area 
(seki-alti). (Fig.3.1.)
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Fig.3.1. Plan of a typical living floor (Kömürcüoğlu 39)
These set of relations within the traditional residential building illustrates the 
boundaries, thresholds and transition spaces within the framework of the 
contradictory opposition exterior and interior.
Another kind of relation between the interior and the exterior does not 
physically occur but can be achieved visually. That is large transparent 
openings of the windows covering the walls of the upper rooms. Integral 
spatial elements of living environments such as rooms, sofa, eyvan, köşk, 
seki, cumba, çıkma, tahtaseki, şahniş ete., ali let themselves be 
demonstrated on the elevation of a house which leads to the courtyard or to 
the street (KoşanerS; Yavuz, A. 167) (Fig. 3.2.).
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Fig.3.2. Section of a typical Ankara house (House of Yusuf Ogra§) 
(Kómürcüoglu 39).
3.2. Ground floor-Living floor relationship
According to Eldem's typology, the Anatolian-Turkish house, generally 
depends on the planimetric schemes of the upper floors. This is the main 
living floor of the residential building. In some cases, a great differentiation 
between those floors is observed depending on planimetric schemes, 
functions, construction techniques and use of materials.
The relations can be examined under subtitles as ground floors, staircase 
and living floors.
a. Ground floor:
In the ground floor, spaces that are indirectly related to the dwelling 
functions take place. Those spaces can be mentioned as, the stable, the 
storage, kitchen and etc. This floor is also used for service activities and 
sometimes for sheltering of the servants. The planimetric scheme of it has 
been formed by adopting to the building-site which can be irregular. Some of 
these activities can even take place at some other convenient corner of the 
plot as a single proper building or even as a complex.
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In contrast to the ground floor, the volume has been put into its geometry 
greatly at the upper floors. During the nineteenth-century, this order began 
to diminish somehow so that, the strict differentiation between the floors is 
broken in a way so as to form a whole (Arel 34). Depending on climatic 
factors an additional floor or a significant space is used. In Ankara houses, 
the room used for winter days to prevent the dry, cold weather of the region 
called as kışlık and is made of thick walls, smaller windows and low 
ceilings, is specially located on the ground floor or in the mezzanines (Fig.
3.2.).
Arel defines the upper floor as the asma ev - hang house and pays 
attention to the striking contrasts between the ground and living floor (34-7) 
(Fig. 3.3.). The contradictory relations between these floors connote the role 
of the living floor within the total volume of the house. When we examine the 
relation within binary codes it can be summarized, as:
GROUND FLOOR /  LIVING FLOOR
Atypical plan layout / Typological plan layout
Functional in organization / Hierarchical organization
Fig.3.3. Differentiation of the ground and living floors 
in a typical Ankara house (Komurcuoglu 39)
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b. Vertical circulation element - Staircase:
The staircases located within the hall achieved the circulation between 
floors. Stairs either reach directly to the hall or pass through a private 
section. The main function of that element is to achieve a continuous relation 
between the hall and the court and even the street. The ground floor is not 
only occupied with spaces like storage, kitchen and stable but also used as 
a transition space from house to garden or from garden to street in various 
plan types.
c. Living floor:
In the western dwelling such as in Amsterdam, Cologne, Florence, etc., 
prime importance is given to the verticality of the house (Arel). This 
phenomenon has not been achieved in the Turkish house's three 
dimensional section. Eldem points out to the horizontally structured plan 
schemes of the Turkish house (qtd.in Arel 23-4).
Living floor get its spatial definition from the oppositions between hall and 
rooms. This essential floor of the dwelling constitutes the repetitive units that 
are gathered around the common area. These repetitive units are the rooms 
and the common area is the hall.
3.3. Investigation of different schemes of the living floor
Eldem has been the pioneer who widely searched on Turkish houses. 
Especially in the typological context, his studies have been based on 
planimetric elements which were the "rooms" and the "hall" {sofa). By taking 
hall as a denominator, the plan schemes have been classified in four as: 
without hall, outer hall, inner hall and central hall.
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In Ankara two plan types have been principally used; the outer hall and the 
inner hall. Living floor is being defined within the total volume of the house 
with the following contradictories:
INSIDE /  OUTSIDE  
HALL /  COURT 
ROOM /  HALL
3.3.1. Hall-Room relationship in the living floor
Rooms and hall have been the basic units of the Turkish house that have 
constituted the plan schemes. Being a closed or a semi-closed space, 
various organizations of the rooms around or along the hall carry different 
meanings. These also vary according to the physical factors as, climatic 
regions, material differentiation and the economic factors.
Eldem and Aksoy have taken the hall as the denominator and made a 
typological analysis based on that concept (qtd. in Arel 25). On the contrary, 
Arel refers to Kugukerman and Kuban as the researches who have based 
their research on the room, taking it as the denominator of the spatial 
organization (26-27).
For Kuban, a hall is originated from combining the service area of each room 
(qtd. in Arel 27) (Fig. 3.4.).
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Fig.3.4. Kuban's suggestion for the development of the hall. 
(Redrawn from Arel 102).
According to Küçükerman, the concept of Turkish house carries symbolical 
values concerning relationship among the rooms (40). In that point of view, 
the hall reaches to original solutions by infinite interpretations of them. The 
place and shape of the hall are the most important factors in the formation of 
different living floor plan layouts.
Hall is the communal area within the spatial organization of the traditional 
house which ensures the connection among the rooms and has given the 
opportunity of gathering (Eruzun.Turkish House 50). It was especially used 
for the guests and inhabitants of the houses with the specially designed 
eyvan, köşk. Meanwhile, the hall is the gathering place of a big family 
composed of three or four nucleus families (Fig. 3.5.).
Hall acts as a transition zone between room and garden, sometimes being a 
semi-closed area. It is also a service area among the rooms and between 
living and the ground floors.
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Fig.3.5. Hall as the communal area. (House of Yusuf Oğraş) 
(Author's sketch).
Communal hall constitutes the main circulation area of the house besides its 
content of many activities. So, the hall is also a passageway, between the 
garden, courtyard and the rooms and even a continuation of the street to the 
house.
In some Ankara houses the typical hall has been observed as a semi-closed 
space and is called "hayat" so that a continuous relation through open, 
semi-closed, closed spaces can be achieved.
Sections of the hall:
The communal hall has various sections which have been designed for 
separate functions. Generally, they are achieved with the differentiation of 
the level at the floor and the ceiling ornamentation. These sections are 
attached to the hall by the arches or columns at various sections which have 
been designed for separate functions known as: eyvan, sekiUk, zikah, köşk 
or taht (Koşaner 6; Akın 177) (Fig.3.6.).
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Fig.3.6. Köşk & zikah as the sections of the hall.
(Akok lev.1).
Meaning of the hall:
On the other hand, inner hall has been the symbol of an introverted society 
depending on ethic and cultural customs besides climatic factors. It is placed 
among the rooms and within the living floor as an independent but an active 
area.
Living floor’s spatial organization connotes the nomadic living environments. 
As shown in the figure below in both living environments, living units are 
gathered around a communal place. During the settled life the plan scheme 
of nomad tents have been repeated in the living floor of the house. The 
relation between the rooms and the hall {sofa) within the house is similar to 
the arrangement of tents around a common area (Fig. 3.7.).
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Fig.3.7. Similarity between the spatial stmctures of the living floor 
and the nomadic tents (Ko§aner 6).
3.3.2. Room as the repetitive unit of the living floor
Especially during the last two centuries the traditional life of the Anatolian 
society has been similar in nearly everywhere. Whereas, the room as an 
important element of the house, have similar images inside the building no 
matter it is a part of a house in Safranbolu or in Ankara or in Amasya. Within 
the living floor of the traditional house, rooms resemble each other 
concerning their general plan layout. So, room as a unit is repeated in the 
living floor composition.
The meaning of the room will be discussed in the next section where the 
room will be analyzed in detail.
3.4. Room
Room as the focal living space of the traditional house attributed many 
meanings. Primarily, it gets its meaning from the opposition between the 
room and the communal hall. If we compare them, the room has the private
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character for the family to live in and the hall is the public space in the 
spatial organization of the house. Therefore, the room gets its meaning 
from the contrast characteristics of the hall (sofa). The room is the private, 
intimate and clean, and the hall is mainly the public, relatively dirty.
ROOM /  HALL 
private / public 
clean / dirty 
passive / active
3.4.1. Activity patterns in the multi-functional room layout
The house sustains the basic needs of man that are to dwell, to eat, to sleep. 
According to Rapoport, almost from the early times house is not only a 
shelter for man but also an environment that purveys the functional needs of 
man, more than physical or utilitarian concept (46). Within that context, 
traditional rooms are the outcomes of the multi-functionality. This concept of 
the traditional house will be tried to be proved in the following parts. So, the 
activity patterns performed within the room will be a reference for the 
interpretation of its spatial organization.
In the spatial organization of the traditional houses of Anatolia rooms play an 
important role in the formation of the plan typology with their number and 
form (Bozdoğan et al. 16). Within the plan layout, each room is reasonably 
similar to each other. Being a repetitive unit, room has been gathered 
around a common area in various ways and conditions. These rooms are 
generally aimed to shelter the nucleus family that have independently served 
to specific activities.
In the milieu of the room activities held carry similarities with the ones 
occupied in the nomadic tent layout (Küçükerman 68; Koşaner 7) (Fig.3.8.).
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Fig.3.8. Resemblance between the spatial organizations of 
the nomadic tent and the traditional room 
(Redrawn from Koşaner 5).
Within that point of view, the activity patterns held in the room have been an 
application of norms, habits of the nomadic society in transition to the settled 
life. Similar to the nomad tent's multi-functional layout in function, each room 
has the flexibility of meeting the activities of sitting, resting, eating, working, 
sleeping and even for praying and ablution.
Hence, each room fulfilled the basic activities being inhabited within a house 
during the day. Repetitive nucleus units have approximately been identical 
to each other. On the other hand, the main room {divanhane /  başoda) is 
different from the others in some aspects.
These patterns can be listed as seven basic functions:
1. Entering the room: Taking off shoes at the entrance of the room has 
been a habit within the Islamic value systems; instead slippers are put on 
inside.
2. Sitting: Resting by squatting has been common in all Asian societies and 
performed as a custom (Rapoport, House Form 63). Also, in the traditional
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room for Turkish custom of sitting-cross-legged or kneeling-, the seating 
bench is provided peripherally surrounding the room along the windows 
(Fig.3.9.).
Fig.3.9. Sitting pattern in the room.
(Redrawn from Gunay fig. 130)
In the room, the behavior setting limits have been defined by the seating 
bench, the level difference and the timber parapet between the seki-alti and 
seki-ustu (Fig.3.17). Within those boundaries the central area has a 
sequence of events, a program which includes the activities of eating, 
sleeping, talking, etc.
3. Sleeping: For the sleeping activity the floor mattresses are taken from the 
storage areas and spread at night. In the morning, they are rolled up and are 
put back to their places (Fig.3.10.).
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Fig.3.10. A typical floor-bed in the room.
(Redrawn from Gunay fig. 133)
4. Eating: The inhabitants used a circular floor-table called sini and sat on 
the floor to eat. The meal was put in the middle of the sini to be shared (sini, 
a copper tray with a timber kasnak underneath it) (Fig.3.11.).
Fig.3.11. Eating activity.
(Redrawn from Gunay fig. 132)
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5. Personal Cleaning: In order to wash 
hands leğen and ibrik are brought to 
the room. Generally the younger 
members of the family used to pour 
water in the service of the elder's 
washing hands (Fig.3.12.).
Fig.3.12. Washing hands by 
leğen & ibrik. (Redrawn from 
GCinay fig. 131)
In the overall construction of the 
room, a special section called 
gusulhane (ablution place) is 
provided. It was usually a very 
limited area having only enough 
space for a person and the water 
pots (Fig.3.13.).
Fig.3.13. Copper water pots.
(Redrawn from Gunay fig.218)
6. Religious activity pattern: Inhabitants have been performing the ritual 
prayer directly on the floor so it should be clean enough. On the other hand, 
prayer meetings and other religious ceremonies were held from time to time 
in the room.
7. Storing: Inhabitants store all their household items used during the 
course of the day for periodical needs like clothes, mattresses, sini, brazier, 
etc., in the built-in storages and cupboard places.
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other than those basic activities for example, preparing food and cooking 
are not took place in the room. Only the food prepared in the kitchen is 
brought into the room to be heated on the brazier or in the built-in hearth 
before eating, if needed.
The most important feature of the room is the multi-functionality and having 
opportunity to create continuous utilization of the space.
Table 3.1. Activities that take place in the traditional room and the required 
equipment for them.
Activity Household objects used
1. Entering the room - taking off shoes and putting on 
slippers
2. Sitting - seating bench {sedir/divan)
- thin mattresses and pillows
3. Eating - floor-table made of copper or 
brass/tray table {tabla, sini)
- cotton table cloth (sofra-alti)
4. Sleeping - floor-bed mattress
- on the built-in seating benches
- quilt
- cradle for babies
5. Personal Cleaning - water pots- leğen, ibrik
- provision of metal-tub within the 
built-in storage for ablution
6. Religious activity pattern - clean floor-mat or carpet
7. Storing - built-in storage and cupboard
Heating - brazier
- built-in hearth
Lighting - gas lamps (late 19th. c.c.)
- fire of the built-in hearth
- oil lamps-yag kandilleri
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So the furniture in the room layout can be divided into two groups;
1- Built-in furniture (seating-bench (sedir), cupboards and storage) are 
provided for multi-functions,
2- Mobile furniture are provided for only unique functions, ( floor-table (sini), 
floor-beds, brazier, etc.).
Consequently, a lot of activities can take place in the room at the same time 
(Fig.3.14). It can be deduced that within the traditional room layout physical 
settings are formed according to the behavior settings of the inhabitants.
Fig.3.14. Schematic representation of the activities' integration. 
(Author's sketch).
3.4.2. Subdivision of the room with respect to activity patterns
For various activities traditional room is not demarcated by walls. Instead of 
this, differentiation of level, light, ceiling and texture makes the space layout 
flexible for the changing needs over the course of the day. Those factors 
give meanings and define how the traditional room will be used (Arel 78) 
(Fig.3.15.).
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Hence, in its very typical arrangement a room can be divided into two 
sections concerning its use pattern such as main room and utility area 
(Koçaner 6) (Fig.3.15.).
a) Utility-service and work area (seki-alti)
b) Main room/ Actual living area {seki-üstü)
Those sections can be analyzed with the contradictory relations between 
them:
MAIN ROOM / UTILITY AREA 
seki-üstü / seki-alti 
private / public 
introverted / extroverted 
clean / dirty 
served / servant
The entrance hall of the room (seki-alti) implicates the following 
characteristics; introverted, dirty, servant area in comparison to the seki- 
üstü. However, seki-üstü is mostly clean, social and served part of the 
room when related to the hall.
. M  \M-TI -  PUiCAûSt- -
Fig.3.15. Subdivision of the room. 
(Author’s sketch.)
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Entrance hall of the room is the extension of the hall into the room called 
sekialti. The hall is linked with seki-alti continuously without any level 
differentiation. In Ankara houses, this place is also called as safnail or 
pabuçluk (Yavuz,A. 161).
Usually one or more step of level differentiation separates the seki-alti from 
the seki-üstü. The latter includes deep bedding, chests, cupboards, place 
for slippers and sometimes the bathroom {gusulhane). The utility area is 
separated from the main room also by accentuating of ceiling ornamentation, 
height differentiation and floor covering differentiation. This is achieved by 
structural divisions such as lattices, balustrades, railings and arches. Such 
kinds of structural additions have no load bearing functions serve only 
visually to emphasize the separation of two spaces of different significance 
(Fig.3.16.).
3.4.2.1. Utility/Service and Work Area {Seki-alti)
The utility area has been a passageway or a preparation area at the 
entrance of the room. Also, it is a storage area of the room with a great 
capacity for storing nearly every kind of thing used in the room during the
It is the place for taking off shoes which has been a norm in Turkish society 
together with the influence of the Islamic cleaning habits.
3.4.2.2. Main Room/Actual living area {Seki-ustu)
Actual living area (seki-ustu) of the rooms have been defined, by two main 
functional areas; one is the peripherally located seating area and the other is 
the multi-purposely used central area (Fig.3.17.).
a) Peripheral seating area.
b) Multi-purpose central area.
Meaning of the utility area (seki-alti):
Fig.3.17. Section of the seki-alti and seki-üstü.
(Author's sketch).
PERIPHERAL SEATING AREA /  MULTI-PURPOSE CENTRAL AREA
outside / inside
extroverted / introverted
private / public
passive / active
male / female
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a) Peripheral Seating Area: The built-in seating element {sedii) 
peripherally covers the two or three sides of the room along the windows 
where one can sit. stretch himself out or can lie down. In general, it is used 
for sitting, resting and sometimes for sleeping at nights.
The peripheral sitting area is an extroverted, clean, and served place. As 
shown in the Fig.3.17., the seating area beside the window is accepted as 
the most prestigious place. On the other hand, this place is the guest 
entertaining area which is cheerily decorated with the traditionally woven 
materials, thin mattresses and pillows spread out and allow to throw a glance 
to the exterior. So, it is the served part of the space that takes the service 
and has a prestigious role within the room.
Meaning of the peripheral seating area:
The seating bench has got its meaning from its use. The sitting order with 
respect to hierarchical status among the family members implies the 
importance given to the elder people and social status.
In the primitive societies, it has evolved during the course of time and 
reached its final form when used in the traditional house. Disclosing its 
symbolical meaning Vitruvius notes that fire constitutes a conscious social 
purpose for the early men (27). They formed a ring around the fire to come 
together, meet and develop social relationships. As a result of that 
behavioral act, early man had shown a tendency achieving a centrally 
organized space.
Besides, being a space forming agent, the fire has been the symbol of the 
unity and force, up to now. While being near a fire, people usually have
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been oriented towards it. Within a physical environment, fire source 
constitutes the focal point for the purposes of heating, lighting, gathering 
and talking.
After the nomad tents, it was habitual for people to make use of the same 
sitting pattern around the fire during the period of settlement. In a way, this 
has been done in the seating bench by placing it along the rectangular form 
of the room (Fig.3.18.).
Fig.3.18. Connotations of seating bench. 
(Author's sketch).
b) Multi-purpose Central Area: The area defined inside the peripheral 
seating area is the multi-purposely used central area that can change 
function with movable means and materials.
It is a multi-purpose area which is intended to be used for accommodating 
one of the functions such as sitting and dining in day-time and sleeping at 
night, mainly. The area got its meaning while one of these functions has 
been hold. When one of the activities takes place, the household equipment 
related to that particular activity is brought to the center of the room and after
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being used is brought back to its place which is the service - utility area 
(Fig.3.19.).
Fig.3.19. Multi-purpose central area. 
(Kugukerman 64-65)
The central part of the room has a much more public character among the 
family life rather than the intimate places at the peripheries. At this place, 
family gathers around a floor table-s/m for eating or leisure activities. In 
some cases a brazier (mangal) is brought at the midst and used for heating 
or cooking some drinks similar to the source of heating system in nomadic 
tents' layout.
Meaning of the multi-purpose central area :
This area within the room is a unifying element which is linked to the hall by 
the sekialti. Also, it is a symbolic entity that determines the activities 
inhabited (Fig.3.20.).
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Such a kind of centralized space also implies socio-cultural connotations 
too. Primarily, the central area with the peripherally surrounded seating 
bench has an abstract formal pattern. This form resembles a square or a 
rectangle so it is very static and introverted. The square-like form 
accentuates the center. Since the Seljukid period, square or similar forms 
have been applied because of its functionality which depends on a cultural 
preference (Akin 124).
Flg.3.20. Multi-purpose central area as a unifying place 
iin the room layout (Author's sketch).
3.4.3. Fixed elements of the physical constraints within the room layout
Normally, an interior has elements for its boundaries which are the walls, 
piers, ceiling and floor, being the traditional elements (Krier 18) (Fig.3.21.).
39
I'lV.— H-----
---- r r~·^
: r +:
- -- i  y
Fig.3.21. Fixed elements of the physical constraints.
(Redrawn from Ching 160).
Krier quotes that windows and doors are openings connecting interiors to 
exteriors. So, we classify the components of the traditional room as the 
below topics:
1. Floors
2. Walls;
a) openings: doors, windows and upper course windows
b) built-in-hearths
c) built-in storage (built-in cupboards, niches,etc.)
3. Ceiling
Though they serve for accommodation of furniture and the execution of 
certain activities, the above components refer directly to the function of the 
room (Krier 18).
3.4.3.1. Floors
As it has been mentioned before, in the traditional house, level 
differentiation and floor coverings accentuate the differences of the function 
rather than the separation by walls. Especially, in Ankara houses the terra­
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cotta tiles which are placed on timber beams are used (Fig.3.22.). Textiles in 
the form of carpets, kilim, rugs or rush matting are spread over them, if 
needed.
Fig.3.22 Terra-cotta tiles used in Ankara houses.
(Kdmurcuoglu).
The room is put to a wide variety of purposes throughout the day. All these 
activities are carried out easily with such a simple and neatly finished 
surface. Turkish custom of sitting pattern and performing the ritual prayer 
pattern made the ground cover arranged in this manner.
Meaning of the floor covering:
It has been pointed out by Kugukerman that this kind of floor covering had 
been a custom in the nomadic tents to protect from the soil ground (139). 
This attitude had been confronted during the settled life. Traditional rooms’ 
floor covering technique still reflects the old nomadic customs. The nomadic 
principle "The sky above, the earth beneath" influenced the formation of the 
ground cover of the room (Kugukerman 139).
3.4.3.2. Walls:
Walls are the primary elements to define interior space together with the 
floor and ceiling planes. In a traditional room, vertical structure of it is
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determined by a reachable boundary (sergen) which goes along the wall 
parallel to the ceiling. The height of that horizontal division which reminds of 
Le Corbusier's Modulor--the optimum height of the standing man is 
approximately 2.10-2.20 meter~is approximately at a point to reach easily 
when one is standing up (Gunay 53) (Fig.3.23).
Fig.3.23. Modulor and the section of the room 
(Gunay 53).
Furthermore, in the vertical structure of the room, the limit of the usable 
surface of the walls is limited with this order giving horizontal element 
{sergen), which defines the upper limits of the doors, windows, built-in 
cupboards, and all other interior elements (Kugukerman 69).
Meaning of the walls:
In that respect, Kugukerman (68-9) divides the room horizontally into two as:
1. Functional part: It is the reachable part of the room. Each spatial element 
serves for a specific function rather than decorative or symbolical purposes. 
These elements are openings, built-in hearths and storage.
2. Symbolical / Non-functional part: From the sergen to the ceiling, its the 
non-functional, upper area. So, the image of this intrinsic division reflects on 
the ornamentation and the formation of the interior elements. At the upper
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areas an abstract tendency has been observed by means of ornamentation, 
stained glasses, paintings (Fig.3.24.).
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Fig.3.24. Horizontal division of the room.
(Kugukerman 68)
The vertical surfaces of the room are articulated by other interior elements 
such as the openings, built-in hearths, cupboards, storage. These elements 
can be described as follows;
a) Openings:
The openings of a traditional room are basically, the doors, windows and top 
windows. Windows and doorways interrupt the wall planes. In that way, they 
give a building its form and an interior space their definition. They are the 
transitional elements of the built environment which link one space to 
another and inside to outside both visually and physically.
In the traditional room layout, there are three kinds of openings as:
i. Doors
ii. Windows
iii. Upper course windows (Top windows)
i. Doors: Each room in the house is an independent unit, called as evcik or 
hane which has one door, opens to the hall. The room entrance occupies a
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very important place in the Turkish house, its main function is to protect the 
privacy of the room.
The lintel of the door frame is integrated with the horizontal element, sergen. 
There exists a close relation with the cupboard at the entrance of the room in 
some cases. Both the frame and the paneling of the door are integrated into 
the cupboard system where a space is left for the door when it is opened 
(Kugukerman 133).
Eldem notes that these small, single-leave doors are screened off from the 
hall (sofa) with apron drapes across the doorjamb, reminding the entrance 
of the nomad tents (3: 81).
Another interesting aspect of the door is worth examining in more detail. The 
inner surface of the door is generally rectangular whereas, the upper part of 
the frame in the sofa side may take the form of a decorative arch. Such a 
tendency denotes symbolic meaning of the room entrance.
ii. Windows: The importance given to the visual comfort in the daily life 
within the room is proved by the bay windows. Horizontal repetition of 
vertical frames with usually one to two (1 ;2) proportion achieve transparency 
at the outer boundaries of the room that visually unites the inside of the room 
with the outdoors. However, the orientation of the windows towards the 
exterior is designed in such a sensitive approach that the privacy of women 
is provided by means of timber lattices, placed at the outside of the window.
The dimensioning of the windows has been largely affected by the below 
criteria:
- timber frame/ infill wall traditional construction techniques,
- the height of built-in seating element (sedii) which runs along the periphery 
of the room.
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iii. Upper course windows (Top windows): These openings take place at 
the symbolical part of the vertical surface. Each of them is smaller in 
dimension and is located at the vertical axis of the bottom, big windows. 
There are two kinds of lunette; the plain glass, simply traced windows used 
on the exterior façade and windows with more decorative tracery molding on 
the inner façade which are glazed with colored glass (Eldem 3: 91). So, top 
windows are heavily ornamented in comparison with the lower ones. These 
windows are used to filter light into the room when the lower windows are 
shuttered. Although they are above the reachable limit, they are blocked and 
only used for glazing, getting in light.
These windows are symbolically attributed by adding richness to the ceiling 
cover. Light and color entering through them give a spiritual effect to the 
atmosphere of the room (Fig.3.25.).
Fig.3.25. Upper course window.
(Redrawn from Küçükerman 124)
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b) Built-in hearths:
Being the second vertical element of the room, built-in hearths carry 
importance with its location. It fulfills the functions of heating, enlightening 
and cooking.
Küçükerman asserts the place of built-in hearth as a special situation in the 
interior structure of the room. Into one of the walls of the seating bay, the 
built-in hearth is sunk and cushions are laid against the wall right up to the 
imposts of the hearth on either side (178-182). It consists of two parts which 
are the main body and the upper part, chimney brest-yaşma/r. In some 
cases, it is not covered by means of a cover (yaşmak) and left as it is. The 
division of these two parts occurs usually along the sergen level (Fig.3.26.).
Fig.3.26. Side and front elevations of the built-in hearth. 
(Redrawn from Kdmurcuoglu 182)
Meaning of the built-in hearths :
Built-in-hearth, as the typical symbol of the domestic environment has 
acquired a social connotation. So, it has been included in the design of the
46
traditional room primarily for its symbolic value more than its practical 
usefulness. Within the room, it has been the central place where all the 
items, elements are oriented towards the built-in hearth. So, it dominates the 
whole room. It is similar to the nomadic tents where the fire core had been 
placed in the center of the circular tent.
However, in traditional houses the place of it has been shifted from the 
center of the room. Thus, the built-in hearth and its surroundings make a 
valuable contribution to the side cover (Fig.3.27.).
Fig.3.27. Built-in hearth within the room layout. 
(Redrawn from Gunay)
c) Built-in storage (Built-in cupboards, niches, etc.):
The third item of the wall can be given as the built-in storage, cupboards and 
niches used for various storing activities. One or two sides of the room is 
being covered with the closets and alcoves, generally. They flank on both 
sides of the built-in hearth. Each closet or niche has a function of its own. It
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can either be open, semi-closed or closed. Their depths depend on the 
objects to be stored.
Their main function is to store utensils which must be kept in the room for 
daily use. They are given names according to their functions such as yüklük 
(bedding), çubukluk ('pipe closet), kavukluk (turban), testilik (pitchers), 
peşkirlik (napkin), lambalık (lamps), cezvelik (coffee pot), fincanlık 
(cupboard), çiçeklik (flowers), feslik (fez), değneklik (walking stick) and 
tembel deliği (practically, lazy niche, one within easy reach when sitting or 
reclining) (Küçükerman 165) (Fig.3.28.). Even, Eldem mentions a place for 
slippers which, are kept in the cupboards at the entrance of the room- 
sekialti.
Fig.3.28. Typical storage with tembel deliği and yüklük.
(Günay).
Meaning of the storage place :
The built-in storage within the room is an integral element of the plan and is 
not just a side cover in the design of the room.
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3.4.3.3. Ceilings
One of the most characteristic elements of the room is the ceiling. It carries 
various meanings rather than being only the upper cover of the room 
volume. They are principally finished with timber in different shapes.
Ceiling is an outcome of its use. It reflects the similar level differences with 
the floor beneath. So, ceiling is a decorative surfacial entity and plays a role 
in the three-dimensional formation of the room. Thus, the concept of room 
environment formed by the ground cover which is closely related to the use 
of the room is reflected in the ceiling (Fig.3.29.). So, the floor and ceiling are 
developed as parts of a whole. In the spatial setting of the room, the central 
space {seki-ustu) is the mostly used area which is directly under the most 
effective part of the ceiling. However, it is brought down over the lowered 
floor (seki-alti) of the entrance area. Related to this constructional situation, 
the decoration on seki-ustu and seki-alti sections differ. Seki-ustu mainly 
bears the most elaborate part.
Fig.3.29. Articulation of ceiling and floor areas simultaneously. 
(Author's sketch).
Meaning of the ceilings:
The pattern çarkıfeiek which accentuates the central area of the room by 
concentric squares connotes the peak point of the nomad tent.
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Ceiling with its elaborately achieved decoration is an attempt and importance 
given to the interior of the house's three dimensional space formation and 
spirit. So. a spiritual atmosphere is created (Fig.3.30.).
Fig.3.30. Ceiling motif called çarkıfelek.
(Küçükerman 163)
3.4.4. Main-room {Baş oda)
This room has a different position and location in the spatial structure of the 
house (Fig.3.31.). It projects out somehow towards the exterior which makes 
it independent and specific in the building mass. Main-room's formation is 
similar to the other but has been treated better, in every sense. In 
comparison of the main-room with the other rooms, the codes they attributed 
are different, as:
MAIN ROOM /  OTHER ROOMS 
clean / dirty
extroverted / introverted 
public / private 
male / female
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This room differs from others with its function; guests and visitors are 
received and entertained in that room. At other times the male figure of the 
family inhabits there. So, the seki-üstü of this special room gets its meaning 
with the activities as sitting, entertaining guests and social interaction.
On the other hand, it implicates the place of the family leader. Therefore, it is 
much more clean, extroverted, high, social and the served place when 
compared to the other rooms (Turgut 227-240). As Arel mentions, in the 
main-room {baş oda) a hierarchical sitting order exists which is spatially 
differentiated by the level differences (48).
AAAIKI-/LO O K\
Flg.3.31. Main-room in the living floor plan. 
(Redrawn from Arel 48)
Meaning of the main-room:
This special room connotes the values of the society as: importance and 
service wished to be given to the guests and his comfort. Also, with a special 
room separated for guests, privacy of the family has been achieved. So, the 
concept of the privacy within the family life is displayed.
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3.5. Meanings derived from the analysis of the traditional 
Anatolian-Turkish house's spatial organization
In the overall study of the Anatolian-Turkish house meanings and the values 
attributed to the parts of the plan layout has been explored. It is concluded 
that the structure of the traditional dwelling was not only an outcome of the 
inhabitants' needs but also a connotation of the socio-cultural values and 
conventions, especially carrying the traces of the nomadic settlements.
A spatial order which was hierarchically organized within the traditional living 
environment symbolizes not only the social structure of Ottoman society but 
also the spatial organization of nomadic settlements. This hierarchical 
pattern of the built environment developed within itself as such:
- the smallest scale of it is the multi-functional central space within the room 
layout,
- the gathering of the repetitive units around the hall which was the main 
circulation space within the house,
- the court among the parts of a single dwelling,
- lastly, in the urban scale, the open area before the mosque was the place 
where all the streets of the city gathers at that place (Fig.3.32).
This spatial order connotes the nomadic living environments which had been 
a similar spatial structure and hierarchically structured state organization of 
the Ottoman society.
So, the spatial organization of the past gets its meaning from the functional 
necessities and the symbolical attributions and is a perfect clue for an 
evolution that matured during centuries.
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Fig.3.32. Hierarchical spatial pattern. 
(Author's sketch).
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4. TRANSITION FROM THE MULTI-FUNCTIONAL ROOM 
LAYOUT TO THE MULTI-FUNCTIONAL APARTMENT FLAT
The revolutions at the beginning of the Republican period led to a series of 
changes in the total life style. The spatial organization of the residential 
architecture was influenced mostly from this situation. Western housing plan 
types or designs were applied with a strict transition from the traditional 
living and spatial patterns. The seating bench and the tray table within the 
residences gave way to Western style furniture. However, Tekeli argues that 
"change is a far more radical improvement than simply replacing one type of 
furniture with another" (9-31).
Eruzun points out to the other factors such as population increase, cultural 
and economical change, technical possibilities, improvement of activities 
and, order of "build-and-sell" (yap-saf) which force the "apartmentalization" 
movement in the urban environment (Konut Üretimi 48-50).
A change in social structure led to the change of life style which is inevitable. 
The evidence of such a change is the new spatial organization of the 
residential architecture. This alteration of the society is observed especially 
with the rapid transition from the traditional residential environment to a 
western type of living in the apartment flats. However, such a kind of 
alteration has not reflected the essence of the social life but its appearance. 
Hence, inhabitants have continued to use those new residences in the same 
way they used to do. The plan types were in western style but the use of the 
space was still in the traditional manner. During the course of time, such 
tendencies of the users become cultural symptoms and continue to be
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performed. In this chapter, those cultural symptoms which have been 
perpetuated up to now will be revealed, having brief study on the history of 
apartmentalization in Ankara.
In Türkiye the transition from the traditional Anatolian house to the apartment 
occurred nearly at the end of the nineteenth century. This has first been 
established in Istanbul as a result of Meşrutiyet Movements (Meşrutiyet 
akımlan). In Ankara, the first sample of multi-storey rental apartment block 
was established among the years 1926-1928, by Evkaf Müdüriyet-i 
Umumiyesi. Those apartments were known as /. and II. Vakıf Apartments 
and established for replying the housing problem of the new inhabitants 
(civil servant and military personnel) of the capital city (Yavuz,Y. 235) 
(Fig.4.1.) (Fig.4.2.).
Fig.4.1. I. Vakıf Apartment. 
(Yavuz, Y. 248)
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Fig.4.2. II. Vakıf Apartment. 
(Yavuz. Y. 251)
During the early Republican Period, three kinds of residences are observed. 
They are the traditional houses near and around the citadel, four or five 
storey apartments and the third one is the single houses which were 
constructed by the government for employees within the garden 
(Nalbantoglu 260).
The plan layouts of the early Republican apartment flats had thoroughly 
different plan schemes. The rooms were located at the outer peripheries of 
the building whereas the service areas such as the kitchen, bathroom and 
W.C. were placed around the lighting shaft (Fig.4.3.). Obviously, rooms were 
approximately equal in dimension and opened to a hall or a corridor. On the 
other hand, the differentiation of functions within the apartment flat made it 
difficult to see from the plans whether it was a sitting-room or a sleeping 
room (Nalbantoğlu 260). Generally, the spatial organizations were similar to 
/. and //. Evkaf Apartmanları.
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Fig.4.3. Apartments'plan layout before 1930 s.
(Nalbantoglu 265-266)
During 1930's, apartment buildings were the symbols of the modern 
Republican life and prestige. So, they were designed by the famous 
architects of the period that symbolize its owner in the plan schemes, 
material use and formation of common areas (Balamir 30) (Fig. 4.4.).
Fig.4.4. An Apartment flat layout. 
(Balamir 31)
Those residential buildings which were constructed usually not depending 
on user's needs but mostly for the aim of renting, became an inevitable 
process (Nalbantoglu 264). For this reason, as mentioned in the architectural 
periodical Arkitekt among the years 1930-1950 multi-storey residential 
buildings were called not as apartments but as "rental houses" (Fig.4.5.).
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Fig.4.5. Rental house of B. Osman 
(Balamir31)
In 1935, Bahçelievler Yapı Kooperatifi was established by the high rank 
bureaucrats for peasants and workers. Cooperative houses consisted of the 
individual houses with a garden.
Beginning from the 1930's the functional differentiation of the rooms as 
bedroom or living room could be observed (Fig.4.6.). Inhabitants still tended 
to behave in the same way as they were living in the traditional residential 
house. For example, such tendencies were observed as below; in the living 
room mobile furniture were sequenced similar to the traditional seating 
bench set along the w a ll; the meals were still not eaten on the table, but on 
the floor-table {sini)] although there was a set of furniture for this purpose, a 
cellar was designed in the apartment flat layout for storing food; family 
members except the parents used seating benches (secf/r) and floor-mats for 
sleeping at nights. These floor-mats pillows and other such things were 
compiled at the corner of the rooms and were closed with a cover due to a 
lack of built-in storage.
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Fig.4.6. Apartments’ plan layout during 1930 s. 
(Nalbantoğlu 269-270)
In 1944, civil servants and military personnel who did not own a house but 
living in Ankara were given the priority. So, Saraçoğlu Quarter begun to be 
constructed in that year to reply to the needs of these people. During 1940 s 
an emphasis was given to the investigation of the traditional Anatolian- 
Turkish house. Paul Bonatz who designed Saraçoğlu Quarter was influenced 
from the discussions of the decade. However, those discussions seem to 
show formal tendencies rather than a progress (Fig.4.7.).
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Until 1950 s the residential buildings were constructed by the individual 
enterprises and the government. These were built for the employers and 
were called as lojman.
As a result of urbanization and speculation, the land values in the planned 
sections of the city raised. So, it became impossible for the middle class to 
own a single family house on individual lots (Tekeli 7). Due to such a 
situation, "Flat Ownership Law" (Kaf Mülkiyeti Yasası) was institutionalized 
giving the middle class a chance to buy apartment flats during 1965s 
(Balamir 26).
Especially, beginning from 1950's people continued to improvise their own 
solutions which the government was unable to find (Sey 166). In that 
respect, housing production has been achieved in the manner of "squatters" 
(gecekondu) or "build and sell" (yap-sat). In this situation, the cities lost 
their identity and a new kind of cultural identity began to progress.
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5. ANALYSIS OF THE MODERN APARTMENT FLAT: with 
the comparison of the past- empirical observations in Ankara.
So far, the traditional Anatolian-Turkish houses and the rapid transition from 
these to the apartment flats have been analyzed. The traditional house is 
researched, mainly focusing on the repetitive nucleus unit (multi-functional 
room) of the living floor. The transition to the apartment flats at the 
Republican Period is summarized briefly in the previous chapter to enlighten 
the developments on the residential architecture of the particular period, 
transferring from the unindustrialized society to the industrialized one.
Within the scope of that chapter, a comparative discussion will be made on 
traditional and present samples, as the two extremes of the residential 
architecture. Observations are done in Ankara, as a case study.
In Ankara, a simultaneous transition from the Anatolian house to the 
apartment flat took place in two ways. First way of this transition is the 
apartments heated with stove. Second, coming to the 1960s with the usage 
of the central heating system a more or less different plan type was applied. 
Today, in most of the apartment blocks in Ankara, the central heating system 
is being used. So, in this chapter of the study these samples will be the main 
focus.
Nowadays, houses constructed in Ankara, vary according to their 
construction techniques and qualities. Some of them are as follows:
- apartments constructed by the contractors,
- squatters (gecekondu),
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- the apartments which are constructed as a result of an architectural 
design,
- mass housings constructed by the government or the private sector.
Not only socio-cultural but also socio-economic structures constitute an 
important role in the formation of residential design. Within the scope of this 
study, the concern is the apartment buildings, constructed by the 
contractors, which are mostly seen in every district in Ankara. Contractors 
are small entrepreneurs known as builders-and-sellers who initiate the 
formation of very densely built up districts in the planned sections of the 
cities by building multi-story houses (Tekeli 26).
So, this search will focus on the middle income group that empirical 
observations are occupied within that group. The reason of this choice 
depends on their being neither, sophisticated with the imitation of western 
culture like higher income groups nor, so alienated to the industrial society's 
style of living.
5.1. Activity patterns in the apartment flat
The basic activities that are sustained within the house have not been 
changed during the course of time. In every home the following activities are 
performed: sleeping, preparing food, eating, leisure-time activities, 
housework, care of children and personal cleaning just like in a traditional 
room but in special spaces. Each space within the apartment floor keeps a 
specialized activity and gains a constant property. Every space fulfills a 
specific function and furnishing in order to provide the essential setting for 
the nucleus family.
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In a typical apartment flat's spatial organization, generally the spaces are: 
living room {salon) or sala as used by some authors as imamoglu, parent's 
room, children's room, kitchen, bathroom, entrance hall, W.C., balconies and 
the other parts like storage, terrace, garden, etc., if exist.
Apartment flat's spatial organization is modified with the activity patterns of 
inhabitants. These activities are separated functionally from each other. The 
functional identity of each space is integrated with the functionality of the 
items which takes place in it. For example, bedroom gets its functional 
meaning from the household item that is occupied in it: the bed.
The spaces within the apartment flat occupy the specific activities which are 
shown below:
1- Entrance hall - entering the house
2- Living Room (Salaj - sitting and leisure time activities and dining
3- Kitchen - preparing food, cooking and eating in some cases
4- Bathroom & W.C.- personal cleaning
5- Bedroom - sleeping
New flats are only bare concrete structures without any built-in furniture. This 
leads the inhabitants to be provided with many different purposely used 
movable furniture. However, mobile furniture gives the opportunity of various 
organizations in a single space.
Spatial components of a typical apartment flat with the household items and 
furniture required, are mentioned below:
1. Entrance hall (entering the house activity pattern): Port-manteau, storage 
for shoes and slippers, mirror, doormat, carpet.
2. Living Room/Sala (living, sitting activity pattern): Armchairs, tea tables.
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television, carpet, dining table, cupboard or credenza or armory, pictures, 
illumination devices.
3. Kitchen (eating and cooking activity pattern); Oven, refrigerator, washing 
sink, table, counters, storage and cupboards.
4. Bathroom and W.C. (personal cleaning activity pattern): Washing 
machine, washing basins, bath-tub, mirror, shelves or cabinets, W.C.
5. Bedroom (sleeping activity pattern): Bed, wardrobe, carpet, lamp, night 
tables, headboards.
For revealing the spatial location of those domestic activities and spaces 
within the overall plan layout of the apartment flat, a set of binary oppositions 
(or codes) will be used. These codes will enable us to analyze all the 
constituent parts-object or event-without forgetting their role in the totality 
of the context in which they occur (Lawrence 90).
Hence, binary codes are used for achieving reciprocal relations between 
spaces and household activities. This will provide an analysis of the spatial 
organization with their attributed meanings. Such codes are as follows: 
public/private, day/night (diurnal or daytime use/noctumal or night-time use), 
clean/dirty, and served/servant. For example, such a kind of comparison 
can be achieved between the bedroom and the living room ;
BEDROOM /  LIVING ROOM 
private / public 
served / served 
night / day
5.2. Division of the apartment flat into zones 
with respect to activity patterns
In the ordering of spaces within the apartment flat, the spatial locations of 
activities are classified, located and interrelated among each other and they
64
conform domestic chores (Faulkner 36-9). Such a division illustrates a strict 
opposition between spaces. Those functions are specialized within the 
spaces as a consequence of the separation of activities from each other. So. 
an enclosure or a distance is accomplished between them though wet 
spaces are grouped around the circulation zone. On the other side of the 
circulation area, the spaces with living (public), sleeping activities (private) 
are sequenced in various dimensions. So. the linkages between the 
functions are created with the circulation zone. This zone is generally in the 
form of long, narrow corridors in most of the samples (Fig.5.1.).
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Fig.5.1. An apartment flat's plan layout. 
(Author's sketch).
From the smallest living module to the largest house, spaces are divided into 
zones. Similar kinds of activities are grouped to form these zones and are 
separated into incompatible uses according to the degree of privacy or 
publicity each requires. The three zones in the home encompass public - 
social, work-service (servant) and private activities. On the other hand, 
transitional zones (semi-public & semi-private spaces) include the entries, 
exits and circulation routes that are used as control points and buffers 
between these major zones.
In the below schematic diagram activities are grouped into free-form bubble 
shapes which different space utilization or zones are outlined conceptually.
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The number of bubble shapes corresponds to major activity areas grouped 
according to zoning principles (Fig.5.2.).
Fig.5.2. Zoning.
(Author's sketch).
Zones can be divided into three categories:
1. Public-Social Zone: It is the public and semi-public area of the house 
where social activities take place. The living zone is closely related to the 
kitchen and the main entrance. It is oriented towards a view or outdoor living 
area such as terraces or balconies. Although the living spaces accommodate 
more than one group activity, those activities are not generally separated by 
a level differentiation of floor or ceiling or by alcoves architecturally in the 
observed samples.
2. Work Zone: Within the work zone activities like cooking, laundry, heating, 
and storage are occupied. Although they are service giving spaces, they can 
be called as servant spaces. For maximum efficiency, service areas and 
utilities are generally located in the spatial organization at the middle section 
of the flat.
3. Private Zone: Sleeping, dressing, bathing areas of the home are the 
private and semi-private spaces. So, bedrooms, bathroom, and sometimes 
the W.C. are in the private sector of the house. They are grouped for
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achieving privacy of sight and sound and separated from the social and work 
spaces of the house.
Besides these, in an environment of growing population its necessity and 
privacy are a luxury, for today. It can be attained in many ways as physical 
and psychological way. Today, most families can not afford to provide 
individual rooms for each member.
5.3. Specialized spaces of the apartment flat 
with cultural meanings
In order to achieve a comparative study between the traditional house and 
the contemporary apartment flat, activities that were located in the traditional 
room will be taken as constants of that problem, among so many variables 
such as time, technology, etc. These activities will lead us to search the 
continuity or discontinuity of the society's cultural values and the inhabitant's 
usage of their residences.
Today, institutionalized architecture applications in Ankara, carry the socio­
cultural characteristics of the western world. So, a rejection of the inhabitants 
towards their dwellings has been observed. This is achieved by the 
continuation of the traditional habits and customs. Therefore, the activity 
patterns of today's inhabitants carry cultural and social conventions. As a 
consequence of that, the contradictory codes attributed to the contemporary 
apartment flats used for analyzing it, is somehow different than the 
vernacular one with respect to changing socio-cultural, socio-economic 
status and values. For example, the opposition between man and female- 
and with respect to it the concept of harem/selamlik-has lost its sense in 
Turkish society and as a result of that, it lost its existence in the formation of 
the physical environment.
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However, depending on the above information mentioned, activities that took 
place within the traditional Anatolian-Turkish room will be taken into 
consideration while investigating apartment flats. However, some activities 
are still performed in the same way despite the great changes in the spatial 
organization of the residences. Those tendencies of the inhabitants will be 
researched in the following parts. Activities held in the traditional room 
layout are:
- entering the room,
- sitting and leisure-time activities,
- eating,
- sleeping,
- personal cleaning/hygiene
5.3.1. Entrance hall: as an opposition of the seki-alti area
The entrance area serves for the critical function of directing and controlling 
traffic into and throughout the house. The role of the entrance hall is a 
fundamental spatial component in the regulation of visual access between 
public and private domains. So, entrance hall is an indefinite space which is 
neither public nor private. It is intended to regulate the access of people and 
objects between private and public zones. It requires the control of visibility 
between the exterior and the interior. It is a space to store umbrellas and 
coats. Furthermore, it is not just a passageway between exterior and interior 
spaces but a space where people other than guests can be received. In 
comparison to the bedroom of the house, it is given in the following codes, 
as;
ENTRANCE HALL /  BEDROOM  
outside / inside 
dirty / clean 
public / private
6 8
Meaning of the entrance hall:
Taking off shoes at the entrance has been a cultural norm and habitual in 
the traditional house. Praying activity which is performed on the floor and 
importance given to the concept of cleanness in terms of Islamic rules are 
the basic reasons of that habit. This habitual attitude is still performed in the 
apartment flats.
Although in apartment flats, entrance halls are not designed specially 
adapting to the cultural habits of the inhabitants, some unusual cases also 
occurred. For example, some inhabitants used to take off their shoes at the 
outside of the entrance door. This situation connotes that inhabitants still 
tend to use the entrance of the door as in the function of seki-alti, where a 
level differentiation is mostly lacking (Fig.5.3.). According to the 
questionnaire achieved by Uğurlu et. al adequate space for taking off shoes 
and a storage place for slippers and shoes is needed by the inhabitants as it 
is a habit in Turkish society (84).
Fig.5.3. Taking of shoes at the entrance.
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5.3.2. Family room-Sitting room: as an opposition of the repetitive 
nucleus room
As a result of intensive feudal relationships during the first years of the 
republic, a room called "guest-room" has been added in the house (Kızıl). 
The family members used one of the rooms of the house for daily activities 
which has been furnished especially for those purposes. This habit still tends 
to be used in most of the income groups (Imamoglu and İmamoğlu 11).
If family-room is analyzed by comparing it with the living-room in a 
contradictory relation, it can be evaluated as; it implicates the informal face 
of the family life. For that reason, it is private and used both during the day 
and at nights. So it is dirty mostly.
FAMILY ROOM /  LIVING ROOM 
private / public 
day & night / day 
informal / formal 
dirty / clean
According to İmamoğlu's research done in Ankara, the habit of using family- 
room among middle income group was observed (11). In these houses, the 
sala {salon) is allocated for entertaining guests and visitors. On the other 
hand, family members spent most of their time in a smaller room. This room 
is furnished with ordinary and multi-functional furniture used both in day-time 
and night-time in comparison to the sala (salon).
Family-room is the main center of communal activities which serves to the 
family and intimate friends for various purposes. Being the principal room of 
the family it is used during the day-time by housewives and the little children 
in the house. However, in the evening it becomes the center for leisure 
activities of the family. Among them watching TV. is the foremost one. In 
fact, this room is cozy, casual, sloppy and practical.
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Activities held within a family or sitting-room mainly are as follows: 
communal family activities, recreational activities and activities related to 
house-works. Those can be varied as: meeting people, listening music or 
radio, reading newspaper or book, watching television, doing work, sewing, 
mending, tinkering, resting during the day-time, children's playing and 
preparing of home-work, receiving visitors (specially neighbors), even 
sleeping of children or elder persons of the family (İmamoğlu and İmamoğlu 
9-12; Ayata 131-35). In fact, within the family-room so many activities of the 
family are held just like the multi-purpose traditional room.
Meaning of the family-room:
In its intrinsic meaning, this room connotes the feudal structure of the 
Turkish society before the Republic. The impressions of this in the spatial 
structure are separating the private life of the family from the areas used for 
public purposes. In a way, today's family rooms connote the similar use of a 
traditional room rather than the main-room-baş oda.
5.3.3. Living room: as an opposition of Main-room {Baş oda)
In every house a large volume of space is allocated as the most prestigious, 
public part which is called "sala". The living room or sala forms the most 
public, prestigious, communal and even clean place of the house that is 
used for special occasions.
LIVING ROOM /  FAMILY ROOM  
public / private 
clean / dirty 
day / day & night
It is furnished with a matching set of living-room furniture and a dining suite 
(Fig. 5.4.). In most of the contemporary houses the furniture of the living-
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room includes a dining suite as well as a lounge suite. If appropriate space 
exists, meals are always eaten in the kitchen. In order to place accessories 
like tables, shelves, coffee-tables etc., necessary spaces are provided.
Shape of the living room is usually rectangular. Another shape based on the 
rectangle is the most popular L-shape which is often used for combined 
activity areas such as living and dining.
This part of the house is the formal and public face of the dwelling and is 
occasionally used for important events such as like religious holidays, 
engagement ceremonies, deaths and for entertaining the guests. According 
to imamoglu's observations, the guest-room is a traditional space generally 
prepared and segregated for guests (127-42). Therefore, it is elaborately 
furnished mostly in western style.
As dining and lounge suites define the medium for eating, sitting or social- 
interaction, this has been achieved with the different organizations of mobile 
furniture. The adequate dimensions for comfortable mode of communication
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of the inhabitants depend on not only the organization of the mobile furniture 
but also the dimensions of the living room. However, in the traditional 
house's sections like the seki, eyvan and köşk obtain appropriate 
dimensions with built-in-furniture.
Meaning of the living-room:
In comparison with the traditional residential environment, the sala has been 
attributed the role of main-room {baş oda/divanhane) which is used for 
public purposes. This part of the house is not only the symbol of the socio­
economic statue life style and taste of the family with its decoration but also 
the place where the housekeeper's hospitality is examined (Ayata 133).
5.4. Specialized spaces with new utilitarian meaning
in comparison with the traditional house's general layout, the only 
specialized activities within the apartment flats are: sleeping and personal 
cleaning. The spaces allocated for those activities are, the bedrooms and 
the bathrooms. Those spaces are mostly attributed with new utilitarian 
meaning. So, their traditional or cultural meaning will not be considered.
The kitchen was a specialized function in the traditional residential layout 
which took place generally on the ground floor. The only difference is that it 
is a part of the apartment flat mostly on the same floor in current use, 
equipped with the necessities of the family according to their income level. 
Hence, the activities held within the traditional room layout are taken as the 
constants. While investigating the present apartment flat, kitchen will not be 
considered in the content of the study.
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5.4.1. Bedrooms
Bedrooms are grouped within a cluster in the spatial organization of the 
house.
Since we spend almost one-third of our lives in bed, provisions for sleeping 
are the first considerations in planning a bedroom. Now, most bedrooms are 
planned to accommodate only one or two people and activities like relaxing, 
reading, exercising, working, dressing and undressing besides sleeping.
Codes that are attributed to the bedroom can be shown as follows; private, 
clean and night (used at nights).
BEDROOM /  LIVING ROOM 
private / public 
night / day
A room's interior design comes into scene particularly in the selection of the 
base or bed frame and related furnishings. Those furnishings can be 
headboards, night tables and the bedding material used for covering and 
finishing the bed set.
Among the observed samples, use of the bedrooms during the day-time is 
usually very low and the rooms are generally full of unnecessary furniture.
5.4.2. Bathroom
Bathroom is the private space which is used for hygienic activities. For that 
reason, it is the service giving (servant) space rather than the kitchen in the 
spatial organization of the house. The binary codes attributed to it are: 
private, dirty as it is one of the servant spaces of the house.
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BATHROOM /  BEDROOM  
dirty / clean 
servant / served
It is quoted by Rapoport that the form of the bathroom is the result of 
attitudes about the body, relaxation and privacy (House Form 131). 
Bathroom and W.C. are the spaces set aside for bodily care and personal 
hygiene. They are equipped with standard, appropriate items depending on 
the day it is prepared and the income and the life-style of the family. This 
part of the room is used every day by every person within the house.
If the bathrooms are considered in comparison to the traditional house, it can 
be observed that this space gathers all hygienic and personal cleaning 
activities within a unique place. However, in past people bathed at the 
common baths {hamam)--or some houses had a space for bathing on the 
ground floor. Today a contradictory position is observed in the use of 
sanitary equipment for bathing but not in the use of that particular space. So, 
bathrooms are not attributed with cultural meanings but the equipment within 
it has used in a similar way to the traditional one.
In that point of view, many families in Türkiye are not used to having a bathe 
by stretching out but are used to taking a shower. This type of personal 
cleaning is unfamiliar to our habits since it can be evaluated as an imitation 
of the western living patterns (Uğurlu et al. 79-83). In spite of this, in the 
traditional room the gusulhane was a square-shaped metal tub {tekne) that 
took place within the built-in storage. This space was approximately 
appropriate in size for traditional bathing patterns that people sat on the 
stool or kneeled on the legs and then poured water. In terms of Islamic 
beliefs, the flowing water has been accepted as being clean rather than the
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still one. Christians can bathe in a full tub of water whereas Muslims bathe 
by pouring water over themselves.
As a custom of that belief, in today's houses the bath-tub is not used in its 
real function properly although it gives chance for a better relaxation by 
stretching along. It is mostly used for washing linens, curtains, kilim and 
storing plastic bucket, washbasin in it. Also while bathing, sitting is still a 
preferred habit (Demirkan 325).
In recent years, there has been a great increase in washing machine 
ownership due to the rare usage of the bath-tub for those purposes. Besides 
this, the bath-tub also covers a great space in the bathroom.
Despite these unnecessary positions, the results of the searching done by 
Uğurlu et al. put forward that inhabitants want to have both a bath-tub and a 
shower in their apartment flats (80-2). In fact, bath-tub plays an important 
role in the social statue of the family. When the unusual use of the bath-tub 
is considered, inhabitants show an inconsistency between the traditional 
customs and modernization (Uğurlu et al. 149)
5.5. Fixed elements of the physical constraints within the apartment 
in comparison with the traditional room
The fixed constraints of the apartment flats will be compared with the ones 
within the traditional room layout. These elements, as mentioned before are 
as follows: floors, walls (openings, built-in storage), ceilings. Also such 
factors as heating, lighting and balconies as extensions which affect the 
design of the apartment flat will be considered in that part.
1. Floors: Nowadays, the behavior-setting boundaries are created with 
mobile furniture rather than level differences in a room layout. Only floor
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finishes in some cases may differ to indicate the activity changes in the 
house layout (Fig.5.5.).
Fig.5.5. Activity boundaries in a living room.
(Author’s sketch).
As mentioned before, a level differentiation was obligatory for functional 
alterations to create a behavior setting for various activities in the traditional 
room.
2. Wails: Today, importance given to the spiritual, psychological attitudes is 
mostly ignored. Lack of ornamentation and texture has resulted in creating 
box-like inner spaces consisting of four planes which are the walls. Those 
walls of the living areas are coated with plaster only and decorated just by 
hanging pictures or similar things.
However, in traditional rooms, the interior richness, was achieved with the 
wall paintings of landscape views, flowers, upper-course windows with 
stained glass windows and timber finish with relieves or decorations with 
mother-of-pearl in some cases.
Openings: Today, no correspondence exists in the randomly changing 
heights of doors, windows and cupboards.
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Sergen was as an order giving element within the traditional room binding 
together the vertical elements which do not exist at all in the contemporary 
house (Fig.5.6.).
Fig.5.6. Sergen-horizontal order giving element. 
(Kugukerman 147)
Windows and Doors: Today, the window-sill heights vary according to the 
function of the room. As a result of this, the furniture used and its dimensions 
should be questioned. Although, windows of different sizes increase the 
angle of vision and visual relation with the exterior, they may reduce usable 
space within the interiors. Their width and height completely depend on 
random choices of the builders and sometimes the architects (Fig.5.7.).
On the other hand, doors usually have a height depending on the carpenters' 
manufacturing dimensions.
78
Fig.5.7. Relationship between the window-sill height
and mobile furniture / same relation in the traditional case. 
(Author's sketch and Komurcuoglu).
Furthermore, in the traditional room layout the window sill was determined 
with the height of the built-in seating bench which is approximately 42-50 cm. 
Hence, the dimensions of the openings of the traditional house depended 
directly on the structure system and the materials used.
Storage place: In the case of moving to another house, the storage problem 
of the apartment flats obliged the inhabitants to carry their wardrobes, 
cupboards and other storage elements with them. Although such mobile 
furniture gives a flexibility of change in the utilization, it causes a main 
problem from the aspect of dimensions and moving. Spaces for built-in 
storage and cellar for storing foods, clothes and other kinds of things are 
diminished in dimension or not considered in planning. Hence, inhabitants 
mostly use W.C.s, balconies, halls, little bedrooms for storing things which 
are not necessary for use in their houses (Kuloglu et al. 318). Also, 
inhabitants store their items at the back of the doors, beneath the beds and 
on top of the wardrobes. In this situation, the use of area in the apartment
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flats is made narrower diminishing the total area of the house. This reveals 
the inhabitants' inadequate need for storing.
In the traditional room layout, it is investigated that the provision of fixed 
storage places constituted a defined section in the hierarchical organization 
of the room layout and kept the various equipment and goods used in the 
daily life of the inhabitants (Fig.5.8.).
Fig.5.8. Plans of various built-in storage in the traditional room. 
(Kugukerman 172-77)
One of the determinants of the built-in storage's dimensioning was the 
maximum reachable height of the human being. The upper course of that 
storage was evaluated variously considering the ceiling height (Fig.5.9.). 
Besides, providing built-in storage in the room layouts, a cellar or a storage 
on the ground floor and garden were also provided in the traditional house. 
Nowadays, even the mobile furniture heights and especially the wardrobes 
do not depend on a certain standard.
80
3. Ceiling: As a result of modern movement valid all over the world, a lack of 
importance given to the ceiling form, ornamentation and the insistence on 
the usage of decorated plaster which is called 'carton-pierre' is observed 
(Fig,5.10.). Such an attempt connotes the traditional room's ceiling 
decoration, çarkıfelek, but this time the lighting device is placed at the 
center of the carton-pierre (Fig.5.11.)..
Fig.5.10. Carton-pierre.
In the traditional room a definite emphasis was given to the elaborately 
decorated ceiling (Fig.5.11.).
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Fig.5.11. Çarkıfelek.
(Küçükerman 162-63)
Heating: Irregular situations occurred by the randomly located radiator units 
within the rooms according to the heating requirements. In the design 
process, a place for those units is not designed or neglected. So, radiator 
units become obstructive elements in the utilization of the residential space.
Built-in-hearths were the main focal point of the room and an accentuated 
element in the general layout of the traditional room.
Lighting: In the apartment flats, creating different atmosphere by the lighting 
systems is available depending on electricity mainly. Artificial light is 
produced by manufactured elements. The quantity and quality of light 
produced differ according to the type of lamp used.
On the other hand, traditional room's top windows contribute to the creation 
of a spiritual atmosphere within the traditional room by using day-light and 
stained glasses. However, at night time candles or oil lamps were used.
Balconies: Balcony is an integral part of the living space within the 
apartment flat. It is an additional place for recreation, working and a play- 
space for children. However, in Türkiye balconies are regarded as misused 
spaces and designed in very small dimensions, because of the restricted 
rules of implementation plans . As a result of this, these parts of the houses
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are used as storage and hanging out washings, mostly. Also, it is observed 
that, the balconies are not only used fo r sitting, resting--or left empty-but 
also integrated into the interior space of the house as a storage. From those 
observations, it can be deduced that there is not sufficient space for storing. 
It is a result of unplanned storage areas within the layout of the apartment 
flat. Thus, the real meaning of a balcony which is the integration of the 
interior to the outdoor is lost (Fig. 5.12.).
Fig.5.12. Balcony as a storage place.
However, in the traditional rooms the projections were in the function of 
today's balconies as in the example of Ankara houses' projection (zikah). 
Also, the additional part of the hall (called eyvan) carried that function and 
used for resting and living during the summer time. So, as a reciprocal of the 
traditional room's projection, a balcony is thought to be the extension of 
today's room, although it is not used properly in every case.
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The traditional house had been evaluated concerning needs of the human 
beings. In spite of this, the modern flats' designs are ignored this historical 
and cultural background by adapting direct plan schemes of the western 
world. Today's apartment flats can not show a development suitable to the 
inhabitants' needs and usage really and has not completed its evaluation, 
yet.
5.6. Results obtained from the space utilization of the apartment fiat 
as an evidence of that transition
With the rapid transition from the traditional house to the apartment flats, 
change in the life style and rapid development the meanings attributed to the 
western plan types left their utilitarian meanings and turned into symbolical 
facts. Within that aspect, a functional necessity or utility is transformed into 
symbolical values or in other words into "cultural symptoms".
Although a change in the built environment was inevitable and very rapid, 
people tried to use their residential environments in the way they used to do. 
The change in the built-up environment is not so rapid as the progress in 
socio-cultural structure of the society. Inhabitant's customs of behavior in 
use of the space continue although a change in the living environment 
occurs, s, with the rapid transition from the traditional living environment to 
the contemporary one, inhabitants have been pulled down into a 
contradiction between the spatial layout and their use patterns that they 
have been accustomed to.
In the overall plan layout, spaces are not only arranged by level of privacy 
but also by room size/structural bay and by needs for equipment/plumbing, 
ventilation and control of access. As building costs are assumed to be very 
high the organizations of rooms are designed to enclose the required spaces 
within the smallest building volume.
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Today our attitudes toward eating, bathing, sleeping and relaxation have 
definite influence on the form and usage of eating areas, bathing facilities 
and sleeping spaces within the house. So, expressive and normative 
concepts of the society are carried out by the activity processes and reveal 
within the residential environments. Today all functions are performed within 
single rooms in which a specific activity is assigned for each and called as 
bedroom, bathroom, living room, etc.
For achieving a comparative study between two extremes of residential 
environments only the activities and household objects located within the 
traditional room setting was taken as constants. Since proceedings of 
activities that are fulfilled in the past are observed in the present designs. 
So, these basic activities symbolically attribute meanings to the living 
environments as tested and seen in the binary codes.
Within that point of view, in today's apartment flats especially in Ankara, a 
particular situation is being confronted. Right now, the socio-physical 
environment is opposed with the use and the physical structure of the space 
that operates at every level of the society.
Up to now, the present case, has been analyzed under specific activity 
patterns in comparison with the past. This process has not been 
accomplished to put forward the differentiation between them, but rather, to 
derive concepts for future achievements. To do that, the conceptual criteria 
of the past and present are classified as the binary oppositions shown in the 
below :
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Table.5.1.: Comparison between the spaces of the traditional house and 
contemporary apartment flat according to the common activity patterns.
Activity
Patterns
Residential Spaces Codes
used for the analysis 
of the spaces
Traditional Contemporary
entering the 
room/house
seki-atti entrance hall interior/exterior
dirty
furniture; built-in 
storage
furniture: usually 
mobile ones
daily & family 
activities
main-room/actual 
living area 
(seki-ustii)
family room served
dirty
night and day 
private
fur.: mobile units 
& built-in seating 
bench
fur.; bed, sofas, 
armchairs, TV.
entertaining guests 
& public/social 
activities
main-room
(ba§oda),
projections
living-room/sala served
clean
day
public
male
extroverted
fur.: built-in 
seating bench, 
pillows
fur.: living lounge 
& dining suite
sleeping main-room area 
(seki-ustU)
bedroom served
clean
night
private
fur.: floor-bed & 
built-in seating 
bench,
fur.; bed & etc.
personal cleaning 
(hygiene)
gusulhane within 
built-in storage
bathroom & W.C. servant
private
dirtyfur.: water pots fur.: built-in sani­
tary equipment
storing service area of the 
room (seki-alti)
servant
fur.; built-in 
storage for various 
utensils
fur.: sometimes 
niches are 
planned for built-in 
storage: but 
mostly mobile
eating seki-asW kitchen (mostly), 
living room, family 
room
servant
fur.: floor table, 
(sini/kasnak)
not considered in 
the content of this 
study
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The outcomes of the above chart conceptually can be examined as:
Activity Patterns:
In the traditional room layout the activity patterns are integrated with each 
other especially in the seki-ustu. For this reason, they were 
heterogeneously distributed within the room. As an evidence of that they 
were regulated by the level differentiation of the floor and ceiling as heights 
and change of texture, direction and light.
In the contemporary flats, activities that are specialized are separated from 
each other. Their layouts are more homogenous in comparison with the past 
because they are demarcated by the walls. So, they are predetermined.
Spatial Organization:
Within the general plan layout of the Anatolian-Turkish house, there was a 
spatial order which was hierarchically organized. In the living floor, repetitive 
nucleus units which were the rooms were gathered around the communal 
hall. This typological plan layout had been varied as: outer, inner and central 
hall, depending on the geographical zones. This order was observed in 
various dimensions of the living space: first in the room, later within the hall 
and lastly the relationship between the dwellings and, in the urban scale.
However, in the current residential environments such an order of the 
traditional environment does not exist any more. Rapidly increasing 
speculative values, tendency to place more housing units within an 
apartment block and desire to obtain as many rooms as possible within each 
apartment flat are the considerable factors. The organizations depend on the 
outcome of specialized and huge settlements.
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Use of Household Items:
In past, though the room layout was adaptable to many activities, it was used 
multi-functionally. In fact, the furniture used was mostly tight-fit. For the 
activities sleeping (night-time), eating (day-time), personal cleaning (such as 
washing hands) mobile household items which were stored within the built-in 
storage were provided.
New flats are only composed of concrete structures without any built-in 
furniture. So, this factor and the new specialized life-style lead the 
inhabitants to provide mobile furniture for household activities. However, 
mobile furniture gives the opportunity of various organizations within a single 
space that, is the flexible use of the space.
Consequently, it is perceived that the contradictions between the use and 
the spatial organization of the house deviate too much from what is regarded 
as acceptable. This contradiction will persist into the future unless some 
action is taken. So, the cultural symptoms or symbolical values of the 
Anatolian society which is the basic denominator of that problem will be the 
basis in the solution of succeeding in order to achieve current space 
utilization.
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6. DISCUSSION and CONCLUSION:
suggestions for future design
Up to now, the data have been obtained from the traditional samples and 
today's apartment flats. It is now argued that the main problem is the 
contradiction between the social structure and the spatial organization of the 
apartment flats. In this chapter, considering the concepts, ideas and values 
obtained from these investigations, an attempt to derive some solutions and 
suggestions for future interior space are tried to be achieved.
While doing this, the optimum living needs of the middle-income group family 
is considered. It should be made clear that an imitation of the past is not 
suggested at all.
Today, the life-style, basic needs and furthermore, the dimensions related to 
the proportions based on traditional techniques have been differentiated. 
Turning to the old and bringing it back is impossible and undesirable. So, 
with the scope of interior architecture, essential solutions can be found in the 
assimilation of the socio-cultural structure of the society. Designers must 
search not only qualitative values as newly developed materials and 
construction technologies but also quantitative values as the cultural 
continuity, cultural symptoms, social values, customs and norms, as well. 
Although, the cultural essence can not be in the forms of traditional 
examples any more, it can only be revealed by interpreting the essentials 
which created through these forms.
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Depending on this idea, within the framework of the activities and spaces, 
that are supposed to be continuing up to now and examined in the fifth 
chapter, some suggestions for future designs will now be given.
Activities and provision of spaces for them considering the previous chapter 
may be mentioned as below;
1. Entering the house: The observations in the previous chapters have 
showed that the space defined for this activity has been changed, though the 
activity pattern of entering to the house is still the same. The criteria for new 
entries can be:
- level differentiation at the entrance a step up or a step down, if possible,
- change in the floor finish,
- providing adequate place in order to prevent crowding at the entrance halls 
while taking off and putting on shoes or slippers,
- provision of niches to manufacture built-in storage for shoes, slippers, 
coats, bags, etc. (Fig.6.1.).
Fig.6.1. Entrance hall with adequate place for storage 
and particular activities. (Author's sketch)
2. Family sitting and daily activities: It has been found that, the family 
members do not give up allocating one of their rooms for daily activities and 
sitting. Instead of this attitude which is considerably unnecessary within
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small flats, some extensions or alcoves for some service/work areas— 
especially the kitchen-or the living-room, and circulation areas can be 
achieved for this particular purpose (Fig.6.2.)·
Fig.6.2. An extension of the living room.
(Author’s sketch).
As Ulusu mentions, an extension at one of the edges of the circulation area 
or corridor can be designed for doing housework and daily sitting. In this 
way, corridors will be saved from being long, dark transition spaces and be 
usable living spaces, instead (Ulusu 224) (Fig.6.3.)
Fig.6.3. An extension of the corridor for daily activities, 
(Ulusu 224)
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A part of large kitchens can also be used for that purpose. In that case 
sitting, watching TV. will be integrated with the cooking, preparing food and 
eating. In a way, this is a little model of the living-room with an open-planned 
kitchen (Fig.6.4.).
Fig.6.4. Part of the kitchen separated for daily activities.
(Ulusu 224)
3. Sleeping: Instead of putting single beds in empty bedrooms, alcoves can 
be proposed. So, the sleeping activity can be separated from the other non­
sleeping activities (Alexander 870).
4. Personal cleaning: Concerning the cultural bathing customs and habits, 
the bath-rooms can be designed according to the dimensions of the middle- 
sized seating bath-tubs (Fig.6.5.).
Fig.6.5. Middle-sized seating bath-tub. 
(Author's sketch).
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Such kind of tub not only provides a seat but also does not occupy large and 
non-utilized spaces within the bath-room.
Fixed elements of the physical constraints:
1. Walls:
Openings: The sensitive treatment of solid and voids, created by the sergen 
in the traditional room's vertical surfaces can give us some clues for future 
designs. Although, construction techniques have changed a lot, not the 
element sergen itself but the dimensional principle of it can be used as a 
reference in the future designs. This will provide a three-dimensional 
treatment and better utilization of the interior space. Also by means of such 
an order, the above limit of the windows, doors, built-in storage and the 
below level of the window sill concerning furniture standard back of heights 
can be made clear (Fig.6.6.).
Flg.6.6. Vertical elements organization with respect to 
human dimension. (Author's sketch).
As a comment for middle income group family housing, this order can be 
suggested and applicable in prefabricated construction techniques.
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storage places: Although new construction techniques do not allow to built 
alcoves and niches for built-in storage in each room, with the partition walls 
between the rooms places for them can be provided. This will give the 
inhabitant's a chance in not transporting their cupboards and wardrobes. 
This storage can be created, beside the entrance of the room, in order to 
create privacy, similar to the traditional ones (Fig.6.7).
Fig.6.7. Built-in storage beside the entrance of the room. 
(Author's sketch)
Such storage can even prepare a separating wall which can be used from 
two adjacent rooms as proposed in the figure (Fig.6.8.).
Fig.6.8. Built-in storage separating the adjacent rooms. 
(Author's sketch).
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When the ceiling height has the capacity to build a storage, it can be 
lowered at the circulation places and work zones as kitchen, bathroom and 
W.C. (Kuloglu et al. 318) (Fig.6.9.),
Fig.6.9. The use of corridor ceiling heights for storing items. 
(Redrawn from Kuloglu, et al. 318)
also, at the living places where the intimacy wanted to be created. (Fig.6.10.)
Fig.6.10. Storage area changes the height of sitting area. 
(Author's sketch)
Especially beside the corridor and the kitchen area, a multi-purpose storage 
area can be proposed at the design stage. (Fig.6.11.)
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Fig.6.11. Storage is proposed in an apartment flat. 
(Ulusu 224)
3. Ceiling: The articulated ceilings can be the only factor which will gather 
the unit furniture, under a main domain. This will also, accentuate the 
particular activity pattern beneath it, but a special form is not proposed here.
Use of furniture and its organization;
According to the spatial understanding of the twentieth-century, the concept 
of "time" is important. Instead of the built-in furniture (especially the seating- 
bench) a design style which offers to users various utilization possibilities 
has gained importance. In this design style, units can be increased and 
decreased in number and can be added during the course of time. 
Manufacturers have been achieved this by "mass production" in order to 
provide economy in production and distribution. The concepts which are 
derived by means of mass production are "standardization" and "modularity". 
Thus, these production techniques provide to solve the problems of 
furnishing with the rationalized methods.
Modularity in furnishing, means the co-ordination and transition of the 
furnishing units' side by side or, one on top of the other, to create an 
adaptable whole with the interior space (Baykan 103) (Fig.6.12.). This 
furniture can be provided according to the user's needs. Use of it can be 
mentioned as follows.
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- Efficient use of the space within the spatial organization of the flat.
- Adaptability to different houses.
- Easy transportation in the cases of moving out.
- Provision of buying unit by unit according to the income level of users.
Also, modular units or component pieces offer a compromise between built- 
in and mobile furniture.
Fig.6.12. Modular furniture.
(Arredamento-Dekorasyon)
Today many families still aligned the seating units along the walls all around 
the room. In the traditional room setting, the dimensioning of the built-in 
seating bench was determined according to "area boundary of social 
interaction" among the people which occurred within a diameter of 3.66 m. 
(Turgut 228) (Fig. 6.13.).
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Fig.6.13. Social distance affected dimensioning 
of the traditional room. (Turgut 228)
However, in today's small apartment flats such kind of aspects are not 
considered or ignored at all. Although, the dimensions of the rooms are kept 
small in today's apartment flats, a setting of seating pattern similar to the 
traditional case can be applied by considering the dimension of the social 
distance.
As Serageldin points out, Le Corbusier gives us clues for future designs as 
he defines the house "as a machine to live in" (288-92). According to 
Serageldin the idea was not to shape the house as precisely as a ship would 
be shaped but rather, the word "living" implied the user’s adaptation to his 
living environment which, is provided with modem construction techniques 
(288-92).
Consequently, for a better design that will help to facilitate the life conditions 
of today's Turkish society not only the needs of the user's technological 
developments but also the cultural habits, norms and customs should be 
considered. The past must not be repeated. It can only be useful in revealing 
the essential basis of present designs. As, Norberg-Schulz indicates
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stmctural principles of tradition should not be conserved rather its motives 
(Intentions 126). So, planning the future should include a close research of 
the past to reach a synthesis.
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GLOSSARY
Asma ev: Hang-house. Special name used for upper floor or living floor.
Baş oda: “Main-roorn' in the living floor. Room allocated for the male figure 
of the family and meeting, entertaining guests and visitors.
Cezvelik: Special place for the coffee-pots within the built-in storage. 
Cumba: Extension of the room, projection. Integral spatial element of the 
room or the hall, being demonstrated on the elevation of the traditional 
house which leads to the courtyard or to the street.
Çıkma: A name given to cumba. Extension of the room, projection.
Çiçeklik: Special place for the flower pots within the built-in storage. 
Çubukluk: Special place for pipe closets within the built-in storage. 
Değnektik: Special place for walking sticks within the built-in storage. 
Divanhane: Main-room. The special room for meeting guests and visitors. 
Evcik: Hane, special name for room of the traditional house.
Eyvan: Section of the hall. Alcoves in the hall used for separate functions. 
Festik: Special place for the fez within the built-in storage.
Fincanlık: Cupboard.
Gecekondu: Squatter.
Gusulhane: Small bath-tub within the built-in storage for ablution.
Hamam: Public Turkish bath.
Hane: Traditional room.
Haremlik: Place allocated to ladies in the traditional house.
Hayat: Semi-closed hall in Ankara houses.
İbrik: Water-pot.
Kat Mülkiyeti Yasası: Land Ownership Law
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Kasnak: Timber hoop to support sini.
Kavukluk: Special place for turbans within the built-in storage.
Kışlık: Room used for winter days made of tick walls, smaller windows and 
low ceiling, specially in the ground floor of Ankara houses.
Kilim: Woven carpet.
Köşk: Section of the hall. Alcoves in the hall used for separate functions. 
Lambalık: Special place for lamps within the built-in storage.
Leğen: Washbasin used together with ibrik in the traditional room to wash 
hands.
Lojman: Housing provided for the employers by the government.
Mangal: Brazier.
Pabuçluk: The special name used for seki-alti in Ankara houses.
Peşkitiik: Special place for napkins in the built-in storage.
Safnail: The special name used for seki-alti in Ankara houses.
Şahniş: A name given to cumba. Extension of the room, projection.
Salon: The living room in the apartment flat.
Sedir: Built-in seating bench.
Seki-alti: The service and utility area in the traditional room which is usually 
one step lower from the actual living area of the room.
Seki~üstü: The actual living area of the traditional room where many 
activities took place.
Selamlık: Place allotted to men in the traditional house.
Sergen: Horizontal shelf along the walls and also gives order to the 
dimensioning of the vertical elements within the traditional room.
Sini: Round copper tray used for eating on top of it in the traditional room. 
Sofa: Hall. An area providing access between the various rooms and has 
varied planimetric schemes.
Taht: Section of the hall. Alcoves in the hall, used for separate functions. 
Tahtaseki: A name given to cumba. Extension of the room, projection.
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Tekne: Metal tub within the built-in storage.
Tembel deliği: Lazy niches for displaying daily life utensils within the built-in 
storage.
Yağ kandili: Oil candles.
Yap-sat: Build and sell. The activity realized by small entrepreneurs, known 
as contractors.
Yaşmak: Chimney brest. Upper part of the built-in hearth.
Yüklük: Special place for bedding within the built-in storage.
Zikah: Section of the hall. Alcoves in the hall used for separate functions.
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